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Letters to the editor

to further separate the sexes and to belit
tle the entire issue of feminism. The
Council would do better to take their ef
fort and money and acquaint the campus
(and themselves) with much more impor
tant topics. We need to hear more about
To The Editor:
rape and abortion, as well as the
It is very reassuring for me to know economic and political issues which we
that Downer Feminist Council is spon
will undoubted^ encounter once we
soring women's week, for without it I am
leave the protective shell of Lawrence.
convinced that women at Lawrence
So ‘Thanks' for women's week but I
would sink into oblivion. I am reassured
don't want it and I think that before at
to know that for this one week, at least,
tempting another such project the Coun
we will be heard -outside of the grill our
cil should acquaint themselves with the
paintings will be shown, our poetry will
present state of the feminist movement.
be read, and everyone will see
Sincerely,
photographs of women doing all sorts of
- A M Y E. PAGEL
supposedly “non-traditional" activities.
Thanks goes to the Council for allow
ing one day of appreciating female
employees on campus, for without that
special day we would certainly not be
aware of their existence. Thank you for Dear Editor,
allowing one week in which to appreciate
This campus has a problem. It is built
and understand women (thus, of course on two sides of the street. For Freshman
implying that men are allowed that lux in their first term, trying to find their
ury for the other fifty one weeks of the way around, this street may seem like an
year). But the true achievement of the ordinary street. It has pavement, yellow
week is the tremendous ability the Coun paint on the curb, a median, and traffic.
cil has demonstrated for trivializing the But as students progress in their
present state of the feminist movement.
specialized studies this street changes.
The underlying concept of the whole It becomes the dreaded (gasp) COL
week is one of “see what we can do " -we L E G E AV EN U E D IV ID E . People
can write poetry, take photographs,
become afraid to venture off the safety of
paint and have jobs at Lawrence, just
the curb on the South side of the
like men. Such an attitude is not only ex Avenue.
tremely outdated, it is also totally un
I was never really aware of “the
necessary at Lawrence. To see what Divide ” before. I'd heard about it, I
women “can do" one need only look guess, but I always thought it went the
around -look at the staff of Tropos and other way. That is that students in the
those who have submitted works to the Conservatory building refused to cross
magazine, look at the art majors' senior the street; that they did so only to pick
shows, those who are giving chemistry,
up distribution requirements, and then
biology and geology seminars, those only when they were being dragged by
who are submitting honors papers, play
their mufflers. BUT...it works both
sports, are on the film committee, give ways. I discovered this when I was
recitals, have won grants and scholar working on Patrick Smitley's The Man
ships, directs and act in plays, as well as Outside. It was a very good production
write for and edit the Lawrentian. There in its own right, but it is amazing to take
is ample proof that we can do anything a closer look. Of the twenty-odd people
that men can do, but such an argument most closely involved with the produc
is not the primary concern of the tion only five were theatre majors. The
feminist movement of the eighties.
other people in the cast were people from
According to the April issue of Ms., the English, Philosophy, Physics,
the feminist movement of the eighties is History, Chemistry, Art, German and
one of cooperation, not isolation. The Government Departm ents, a few
Council is obviously living within the "undeclareds" and, of course, the man
stereotypes of the women's liberation
who "outwardly...is a geology major."
movement of the sixties and seventies.
There are few schools that can boast this
The community here at Lawrence is kind of involvement.
isolated from the 'real' world. The equali
It could, however, just be a fluke. I f it
ty we find here will not prevail in the job is, the Divide will soon become a Ca
market, or at graduate or professional
nyon. Take this opportunity to turn the
schools. To have a women's week and to
Divide into a street again. This Monday
have that week devoted to exceedingly between 7:00 and 10:00 p.m. and Tues
trivial issues (such as giving flowers to
day between 4:00 and 6:00 p.m. be brave.
all female employees and professors on
Walk across the street. Audition for
campus) is to create an unnecessary rift,
KEAN,
OR D IS O R D E R
AND
GENIUS. There is no pain involved
unless you forget to look for cars.
There are other ways, if you are afraid
of traffic, to close the Divide. In the
‘‘History was made tonight!” With Union there is a poster asking for play
these words, a weary H arold titles for next year. Give us your sugges
Washington accepted the Democratic tions. Help us return the Theatre
Party’s mandate as mayor of Chicago. Department to the University.
Sincerely,
The announcement was made at 2:00
- C H E R Y L HORNE
a.m. Wednesday morning from the

Feminism

The Divide

Is That Funny? Or What?
There is a cartoon on page 10, conceived of and drawn by James Olski
of the Law rentian staff. When the cartoon was presented to the editorial
staff, certain of us laughed, and certain of us did not. Specifically, the
men laughed, and the women did not laugh.
Please turn to page 10, and read the cartoon.
Now, there are at least two questions. First, is this cartoon funny?
Second, does it belong in the Lawrentian?
Everyone on the staff agreed that the situation was funny. A formal
debate between bull-headed extremists is funny. Also, a concensus was
reached that the visual presentation, the drawing and the spatial ar
rangements, were quite funny.
It is possible to view the cartoon, as, overall, humorous. The ex
posure of stupidity, narrow mindedness, and extreme ignorance, has been
a major source for the comedian; and the images and stereotypes
presented of women has been a major arena of stupidity. The cartoon
makes fun of deragatory ideas of women propogated by men. Men are the
object of ridicule in this cartoon; how appropriate for Women’s Week. On
a broader scale, the cartoon pokes fun at general societal views which
obscure reality. It grabs our attention and forces us to separate myth
from reality. Although it may offend women, that offensive quality could
be a virtue. It may stimulate discussion and prevent Victorian-style
repression of issues.
There is a convincing argument, however, to the contrary. According
to this view, such a joke has no place in bars or locker-rooms, much less in
public printed matter. The images of women presented in the cartoon are
not simply archaic curiosities, but pervasive ideas affecting people’s lives
today. Though the Views presented are obviously subject to ridicule, the
lasting impression of such a cartoon could be the reinforcement of these
damaging stereotypes. Open minded men, and those secure enough to
question the sex-roles and images imposed upon us by society, will cer
tainly discuss the issues and detect the danger of casual stereotyping.
But most men will read and laugh, and their insensitive perceptions of
women will remain undisturbed. Women, on the other hand, will be made
to feel unomfortable, guilty, even though they have long recognized the
unreality of the stereotypes. There is no need to add to the media’s bar
rage of confusing and emotionally damaging imagery of men and women.
Well, we printed the cartoon. Our conclusion was that, while real
issues and concerns should not be put in the closet (this just leads to
mystification), an offhand presentation of these issues is very dangerous.
Cartoons addressing serious issues should be supplemented with
editorial comment.

Grand Puzzlers..............................................Ann Binder, Brigid Pajunen
Puzzled................................................................................. Hans Weickel
Asleep.................................................................................... John Duffey
Puzzler....................................................................................James Olski
Practical Jo ke r ................................................................. Leslie Schwartz
R iddler ............................................................................... Chris Matheus
Puzzling .......................................................Lynn Frieberg, Lavay Heintz
A w ake .......................................... Amy Pagel, Bruce Heyl, John Duffey,
Hans Weickel, Laurie Hovell, Ann Binder, Beth Dubivier,
Martha Trueheart, Mike Mol, Jimmie Piersall, Cheryl Horn,
Kyre, Kirk Lilley, Dave King, Tom Otten, Andy Larsen,
Ann Kohl, Cindy Johnson
The Lawrentian is a student-run publication of Lawrence University. Content is solely
determined by the editors, and does not necessarily reflect the opinion of University
faculty and Administration. Letters to the Editor are encouraged, but they must be
signed as evidence of good faith. The staff reserves the right to edit letters and to honor
requests that the writers name not be disclosed. Letters to the editor seldom reflect the
opinion of Che editors.

Chicago race

former congressman’s campaign head
quarters. Washington becomes the first
black ever to govern the second largest
city in the nation, following his narrow
victory over Republican challenger, Ber
nard Epton. Washington acknowledged
the unified support of the black com
munity, ‘‘We have fought a good fight,
we have finished the course, and we have
kept the faith,” but was acutely aware of
the divisiveness which the campaign
had fostered in the city. “Our most im
portant concern at the moment is
unity.” Washington pledged to meet
with Epton Thursday morning, hoping
to assuage the fears of both blacks and
whites, and prevent any volatile reac
tions to his election.
The mayoral race brought out a record
85% of the city's 1.6 million citizens.
The vote was nearly split between the
two candidates, but Washington manag
ed to win; he received 51% of the votes,
while Epton took 49%. The 200,000 ad
ditional voters who turned up at the
polls, proved to be the decisive factor;
they turned the tide for Harold
Washington. Preparations are now
underway for a smooth transition.
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British Politics

On Monday evening, James Douglas,
professor at Northwestern University,
Director of the Conservative Party’s
Research Department, and a noted
authority on the machinations of Parlia
ment, gave a lecture titled "British
Politics: W h at’s Next” . Professor
Douglas’ discussion was enhanced by
his distinct English accent, an assort
ment of Parliamentary anecdotes and a
plethora of British colloquialisms. His
insights were intriguing, and belied a
sense of the participant, as opposed to
the peripheral observer.
He opened the lecture with a personal
adaptation of Gilbert and Sullivan,
"Every boy and every girl that is born
alive, is either liberal or conservative”;
the inflection on the last word is essen
tial to the quotes overall effect. Pro
fessor Douglas then charted a course of
British politics, beginning in the sixties.
He led the audience through the tur
bulence and the horse latitudes, finally
casting them ashore in the year 1978.
The present trends in party membership
and voter turnout, apparently sunk their
roots in this most important period.
In 1978 the Callahagn Labour Govern
ment failed to call for a General Election
at a time when the majority of its
members felt assured of a victory for the
incumbents. Failure by the Labour
Government to seize the moment, as it
were, resulted in a momentous shift in
party affiliation; the Conservatives gain
ed a 43 seat majority in Parliament. This
was the highest margin for any party
since World War II. The public sector
was maligned by strikes and confidence
in the policies of Labour, and their abili
ty to control the unions, took a nosedive.
“J f they couldn’t manage public rela
tions, what the duece could they
manage.”
The Conservatives, under the tutelage
of Margaret Thatcher, faced the same
problems that had ousted Labour; the
British economy was a shambles. The
country was ravaged by high interest
rates, tax increases and a staggering
10% unemployment rate. Mrs. Thatcher
was forced to reneg on many of her
original campaign promises, in a
desperate attempt to stabilize the ailing
economy. Her popularity dropped to a
historical low, but then events on the in
ternational horizon drew attention away
from the Isles. The Argentinians invad
ed the Falkland Islands. (It is in
teresting to note that the Argentine
economy was also in a state of turmoil).
The Labour Party, despite its loss of
power, was not dormant during this
time. Dissatisfied with the Party’s
status quo, several of its members, most
prominently Shirley Williams, David
Owen and Roy Jenkins, defected, and
formed their own party. The Labour
refugees were joined by members of the

Liberal Party, creating an alliance
known as the Social Democratic Party.
Meanwhile, Labour was going through a
watershed, first swinging left by calling
for Britains exit from the EEC and
NATO, and unilateral disarmament; the
Party is moderating its views in accord
with a significant decline in Party
membership and public support. The in
fighting between the three parties, vy
ing for Parliamentary dominance and
government leadership, continues. This
is what makes the next election so im
portant.
Professor Douglas explained the three
possibilities for the outcome of the next
election, but was not willing to comment
about a personal favorite. He set the
stage as follows: "W hat I think is hap
pening as the wave of support for the
Conservative Party begins to crest and
abate, the fall off is returning, instead of
the new alliance SDP, to the old Labour
Party.” The result being, that any party
has a conceivable chance of winning the
next election, given continued support
from the public and a further decline in
the popularity of rivals; this condition
applies to all three suitors. The result
may also be a "hung Parliament”. A
condition in which no one party has
enough of a majority to allow it to for
mulate and implement policy effective
ly; this has not happened since 1974.
Professor Douglas closed his lecture
by stating that the next election would
be an exciting and interesting one,
meriting special attention from students
of British politics and history. The elec
tion will take place either next June or
October; interested parties should plan
accordingly.
—HANS W EIC K EL

Bridge to London not falling
by David King
As the misty gray skies hung over
Lawrence last week, one junior, fresh
from a term in England, stood in the wet
and sighed, "You know, it could almost
be a London fog.” For those lucky
enough to have stayed and studied in
one of the Western world’s oldest cities,
the rich experiences and the tastes and
smells of London linger long after the
fog is gone. It is in this place, steeped in
history and opportunity, that Lawrence
established the London Study Center.
During its twelve-year history, more
than a thousand Lawrentians have
tromped through the streets of London
and walked over the English coun

International Monetary Fund Blues
They say not to worry, I ’m sure they’re right
the IMF has it all sown up tight
They predict the future, they hold our destiny
three million more with complete alacrity
down in the Big Hole
black sweat digs the ore
chic in Zurich
three-piece buys a whore
Megamen buy and sell, drive Mercedes Benz
Chanel and furs'it never ends
Input/output are delivered, never late
Get this to Jack, I ’ve got a date
down in Pretoria
black pain fills the streets
New York at nine
Gucci slithers and eats
Gluttony is rampant, sautee on the Riviera
people are browning down in Del Rio
Beautiful people, doing trivial things
but they wear Calvins and Cartier rings
down in Johannesburg
Biko rots in a cell
*
Paris, rive gauche
plastic struts, savor that smell
Gold is channeled, Fort Knox swells
bursting at the seams, listen to the bells
Freedom is ringing, justice for all
people are singing, note their call
down in South Africa
black hatred seeths in anger
Wall Street, quitting time
home to New Caanan, not sensing the danger

v

tryside, taking it all in.
and state financial aid; although
Last April The Lawrentian ran a page- Lawrence has not suddenly grown less
one article bemoaning the lack of stu expensive, there is more stability than a
dent support for the fall term in London. year ago. Surprisingly enough, com
The headline read “ London: Autumn pared to the dollar, the British pound
Down the Tube,” but one year later no has fallen as much as 15 percent in the
tears are being shed for the fall as Dean last year alone, and that stronger dollar
Lauter has proudly announced the may be just enough to catch a few extra
return of the fall term London Study plays or tack on another trip to the Con
Center.
tinent.
For a variety of reasons, the fall term
One need only ask friends who have
has always beeh harder to attract been to London to find out how valuable
students to than are the other options. the program can be. Tom Wick (pro
Lauter points out that some people con nounced “ Black Shoes”) emphasizes the
sider fall to be the best time at Lawrence “ freedom to travel while learning a great
because there are so many social ac deal about yourself.” Others point out
tivities. Also, many students choose to that the college years are some of the
stay in London for two terms and best times for travel.
The London Center is staffed with
“ would rather not be away from their
families during Christmas.” What is four faculty members, two of whom are
more, some required courses are only of from the city itself. The two Appleton
fered in the fall, while still others are faculty members in 1983-84 will be Pro
taught over two terms, carrying into the fessor of Economics James Dana and
winter. For these reasons and more, the Professor of Biology Sumner Richman.
fall term has consistently been the least Applications are still being accepted for
stable, but ironically it can have the all three London terms.
This article does not: 1) uncover any
most to offer.
Senior Bill Schoeller (pronounced sordid details of admistrative cover-up;
“ shell-er”) was at the fall program two 2) make a plea for the proletariat; or 3)
years ago and said “ It had the best work as a muckraker for the masses.
I feel like the travel editor for Good
travel opportunities. The weather was
good and you could travel during the Housekeeping.
summer before classes started.” Other
highlights of the term are the opening of
April 26,1983 4:30 p.m.
Parliament and the beginning of the Thatcherism and Beyond: A Long Term
theatre season.
View of the British Economy, Professor MerIn light of failed attempts to fill the
tin Finkler, Economics Departm ent,
fall slots last year, Lauter is especially
Lawrence University, Worcester Art Center Lecture Room.
pleased by the number interested this
year; so far 27 applications have been
May 3,1983 7:00 p.m.
submitted for the 35 openings. This The Fine Arts in London, Professor Clyde
means that there is not a waiting list for Duncan, Conservatory of Music, Lawrence
the fall term, and future and present ap University, Colamn Lounge.
plicants can be certain that the center
May 12,1983 7:00 p.m.
will be operating. As of the first week in An Evening with an Anglophile: Topics in
April, the winter and spring terms had British History & Culture, Professor William
40 and 52 applicants respectively. While Chaney, History Department, Lawrence
only 35 can be accepted for any one University.
term, Lauter asserts that most students
now on a waiting list will be able to go.
Last year, all off-campus programs
were hurt by a multitude of economic
problems and uncertainties over federal
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Letters to the editor

to further separate the sexes and to belit
tle the entire issue of feminism. The
Council would do better to take their ef
fort and money and acquaint the campus
(and themselves) with much more impor
tant topics. We need to hear more about
To The Editor:
rape and abortion, as well as the
It is very reassuring for me to know economic and political issues which we
that Downer Feminist Council is spon
will undoubtedhf encounter once we
soring women's week, for without it I am
leave the protective shell of Lawrence.
convinced that women at Lawrence
So 'Thanks' for women's week but I
would sink into oblivion. I am reassured
don't want it and I think that before at
to know that for this one week, at least,
tempting another such project the Coun
we will be heard • outside of the grill our
cil should acquaint themselves with the
paintings will be shown, our poetry will
present state of the feminist movement.
be read, and everyone will see
Sincerely,
photographs of women doing all sorts of
- A M Y E. PAGEL
supposedly " non-traditional" activities.
Thanks goes to the Council for allow
ing one day of appreciating female
employees on campus, for without that
special day we would certainly not be
aware of their existence. Thank you for Dear Editor,
allowing one week in which to appreciate
This campus has a problem. It is built
and understand women (thus, of course on two sides of the street. For Freshman
implying that men are allowed that lux in their first term, trying to find their
ury for the other fifty one weeks of the way around this street may seem like an
year). But the true achievement of the ordinary street. It has pavement, yellow
week is the tremendous ability the Coun paint on the curb, a median, and traffic.
cil has demonstrated for trivializing the But as students progress in their
present state of the feminist movement.
specialized studies this street changes.
The underlying concept of the whole It becomes the dreaded (gasp) COL
week is one of "see what we can d o " • we L E G E A V EN U E D IV ID E . People
can write poetry, take photographs,
become afraid to venture off the safety of
paint and have jobs at Lawrence, just
the curb on the South side of the
like men. Such an attitude is not only ex Avenue.
tremely outdated it is also totally un
I was never really aware of “the
necessary at Lawrence. To see what Divide" before. I'd heard about it, I
women “can do" one need only look guess, but I always thought it went the
around - look at the staff of Tropos and other way. That is that students in the
those who have submitted works to the Conservatory building refused to cross
magazine, look at the art majors' senior the street; that they did so only to pick
shows, those who are giving chemistry,
up distribution requirements, and then
biology and geology seminars, those only when they were being dragged by
who are submitting honors papers, play
their mufflers. BUT...it works both
sports, are on the film committee, give ways. I discovered this when I was
recitals, have won grants and scholar working on Patrick Smitley's The Man
ships, directs and act in plays, as well as Outside. It was a very good production
write for and edit the Lawrentian. There in its own right, but it is amazing to take
is ample proof that we can do anything a closer look. Of the twenty-odd people
that men can do, but such an argument most closely involved with the produc
is not the primary concern of the tion only five were theatre majors. The
feminist movement of the eighties.
other people in the cast were people from
According to the April issue of Ms., the English, Philosophy, Physics,
the feminist movement of the eighties is History, Chemistry, Art, German and
one of cooperation, not isolation. The Government Departm ents, a few
Council is obviously living within the "undeclareds" and, of course, the man
stereotypes of the women's liberation who "outwardly...is a geology major."
movement of the sixties and seventies.
There are few schools that can boast this
The community here at Lawrence is kind of involvement.
isolated from the 'real' world. The equali
It could however, just be a fluke. I f it
ty we find here will not prevail in the job
is, the Divide will soon become a Ca
market, or at graduate or professional
nyon. Take this opportunity to turn the
schools. To have a women's week and to
Divide into a street again. This Monday
have that week devoted to exceedingly
between 7:00 and 10.00 p.m. and Tues
trivial issues (such as giving flowers to
day between 4:00 and 6:00 p.m. be brave.
all female employees and professors on
Walk across the street. Audition for
campus) is to create an unnecessary rift,
K E A N , OR D IS O R D E R A N D
GENIUS. There is no pain involved
unless you forget to look for cars.
There are other ways, if you are afraid
of traffic, to close the Divide. In the
"History was made tonight!” With Union there is a poster asking for play
these w ords, a weary H arold titles for next year. Give us your sugges
Washington accepted the Democratic tions. Help us return the Theatre
Party’s mandate as mayor of Chicago. Department to the University.
Sincerely,
The announcement was made at 2:00
- C H E R Y L HORNE
a.m. Wednesday morning from the

Feminism

The Divide

Is That Funny? Or What?
There is a cartoon on page 10, conceived of and drawn by Janies Olski
of the Lawrentian staff. When the cartoon was presented to the editorial
staff, certain of us laughed, and certain of us did not. Specifically, the
men laughed, and the women did not laugh.
Please turn to page 10, and read the cartoon.
Now, there are at least two questions. First, is this cartoon funny?
Second, does it belong in the Lawrentian?
Everyone on the staff agreed that the situation was funny. A formal
debate between bull-headed extremists is funny. Also, a concensus was
reached that the visual presentation, the drawing and the spatial ar
rangements, were quite funny.
It is possible to view the cartoon, as, overall, humorous. The ex
posure of stupidity, narrow mindedness, and extreme ignorance, has been
a major source for the comedian; and the images and stereotypes
presented of women has been a major arena of stupidity. The cartoon
makes fun of deragatory ideas of women propogated by men. Men are the
object of ridicule in this cartoon; how appropriate for Women’s Week. On
a broader scale, the cartoon pokes fun at general societal views which
obscure reality. It grabs our attention and forces us to separate myth
from reality. Although it may offend women, that offensive quality could
be a virtue. It may stimulate discussion and prevent Victorian-style
repression of issues.
There is a convincing argument, however, to the contrary. According
to this view, such a joke has no place in bars or locker-rooms, much less in
public printed matter. The images of women presented in the cartoon are
not simply archaic curiosities, but pervasive ideas affecting people’s lives
today. Though the Views presented are obviously subject to ridicule, the
lasting impression of such a cartoon could be the reinforcement of these
damaging stereotypes. Open minded men, and those secure enough to
question the sex-roles and images imposed upon us by society, will cer
tainly discuss the issues and detect the danger of casual stereotyping.
But most men will read and laugh, and their insensitive perceptions of
women will remain undisturbed. Women, on the other hand, will be made
to feel unomfortable, guilty, even though they have long recognized the
unreality of the stereotypes. There is no need to add to the media’s bar
rage of confusing and emotionally damaging imagery of men and women.
Well, we printed the cartoon. Our conclusion was that, while real
issues and concerns should not be put in the closet (this just leads to
mystification), an offhand presentation of these issues is very dangerous.
Cartoons addressing serious issues should be supplemented with
editorial comment.

Grand Puzzlers..............................................Ann Binder, Brigid Pajunen
Puzzled.................................................................................Hans Weickel
Asleep .................................................................................... John Duffey
Puzzler................................................................................... James Olski
Practical Jo ker .................................................................Leslie Schwartz
R iddler ............................................................................... Chris Matheus
Puzzling ...................................................... Lynn Frieberg, Lavay Heintz
A w ake .......................................... Amy Pagel, Bruce Heyl, John Duffey,
Hans Weickel, Laurte Hovell, Ann Binder, Beth Dubivier,
Martha Trueheart, Mike Mol, Jimmie Piersall, Cheryl Horn,
Kyre, Kirk Lilley, Dave King, Tom Otten, Andy Larsen,
Ann Kohl, Cindy Johnson
The Lawrentian is a student-run publication of Lawrence University. Content is solely
determined by the editors, and does not necessarily reflect the opinion of University
faculty and Administration. Letters to the Editor are encouraged, but they must be
signed as evidence of good faith. The staff reserves the right to edit letters and to honor
requests that the writers name not be disclosed. Letters to the editor seldom reflect the
opinion of the editors.

Chicago race

former congressman’s campaign head
quarters. Washington becomes the first
black ever to govern the second largest
city in the nation, following his narrow
victory over Republican challenger, Ber
nard Epton. Washington acknowledged
the unified support of the black com
munity, "We have fought a good fight,
we have finished the course, and we have
kept the faith, " but was acutely aware of
the divisiveness which the campaign
had fostered in the city. "Our most im
portant concern at the moment is
unity." Washington pledged to meet
with Epton Thursday morning, hoping
to assuage the fears of both blacks and
whites, and prevent any volatile reac
tions to his election.
The mayoral race brought out a record
85% of the city’s 1.6 million citizens.
The vote was nearly split between the
two candidates, but Washington manag
ed to win; he received 51% of the votes,
while Epton took 49%. The 200,000 ad
ditional voters who turned up at the
polls, proved to be the decisive factor;
they turned the tide for Harold
Washington. Preparations are now
underway for a smooth transition.
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British Politics

On Monday evening, James Douglas,
professor at Northwestern University,
Director of the Conservative Party’s
Research Department, and a noted
authority on the machinations of Parlia
ment, gave a lecture titled “ British
Politics: W hat's Next ”. Professor
Douglas’ discussion was enhanced by
his distinct English accent, an assort
ment of Parliamentary anecdotes and a
plethora of British colloquialisms. His
insights were intriguing, and belied a
sense of the participant, as opposed to
the peripheral observer.
He opened the lecture with a personal
adaptation of Gilbert and Sullivan,
“ Every boy and every girl that is born
alive, is either liberal or conservative”;
the inflection on the last word is essen
tial to the quotes overall effect. Pro
fessor Douglas then charted a course of
British politics, beginning in the sixties.
He led the audience through the tur
bulence and the horse latitudes, finally
casting them ashore in the year 1978.
The present trends in party membership
and voter turnout, apparently sunk their
roots in this most important period.
In 1978 the Callahagn Labour Govern
ment failed to call for a General Election
at a time when the majority of its
members felt assured of a victory for the
incumbents. Failure by the Labour
Government to seize the moment, as it
were, resulted in a momentous shift in
party affiliation; the Conservatives gain
ed a 43 seat majority in Parliament. This
was the highest margin for any party
since World War II. The public sector
was maligned by strikes and confidence
in the policies of Labour, and their abili
ty to control the unions, took a nosedive.
“J f they couldn’t manage public rela
tions, what the duece could they
manage.”
The Conservatives, under the tutelage
of Margaret Thatcher, faced the same
problems that had ousted Labour; the
British economy was a shambles. The
country was ravaged by high interest
rates, tax increases and a staggering
10% unemployment rate. Mrs. Thatcher
was forced to reneg on many of her
original campaign promises, in a
desperate attempt to stabilize the ailing
economy. Her popularity dropped to a
historical low, but then events on the in
ternational horizon drew attention away
from the Isles. The Argentinians invad
ed the Falkland Islands. (It is in
teresting to note that the Argentine
economy was also in a state of turmoil).
The Labour Party, despite its loss of
power, was not dormant during this
time. Dissatisfied with the Party's
status quo, several of its members, most
prominently Shirley Williams, David
Owen and Roy Jenkins, defected, and
formed their own party. The Labour
refugees were joined by members of the

Liberal Party, creating an alliance
known as the Social Democratic Party.
Meanwhile, Labour was going through a
watershed, first swinging left by calling
for Britains exit from the EEC and
NATO, and unilateral disarmament; the
Party is moderating its views in accord
with a significant decline in Party
membership and public support. The in
fighting between the three parties, vy
ing for Parliamentary dominance and
government leadership, continues. This
is what makes the next election so im
portant.
Professor Douglas explained the three
possibilities for the outcome of the next
election, but was not willing to comment
about a personal favorite. He set the
stage as follows: “What 1 think is hap
pening as the wave of support for the
Conservative Party begins to crest and
abate, the fall off is returning, instead of
the new alliance SDP, to the old Labour
Party.” The result being, that any party
has a conceivable chance of winning the
next election, given continued support
from the public and a further decline in
the popularity of rivals; this condition
applies to all three suitors. The result
may also be a “hung Parliament”. A
condition in which no one party has
enough of a majority to allow it to for
mulate and implement policy effective
ly; this has not happened since 1974.
Professor Douglas closed his lecture
by stating that the next election would
be an exciting and interesting one,
meriting special attention from students
of British politics and history. The elec
tion will take place either next June or
October; interested parties should plan
accordingly.
- H A N S W EIC K EL
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Bridge to London not falling
by David King
As the misty gray skies hung over
Lawrence last week, one junior, fresh
from a term in England, stood in the wet
and sighed, "You know, it could almost
be a London fog.” For those lucky
enough to have stayed and studied in
one of the Western world’s oldest cities,
the rich experiences and the tastes and
smells of London linger long after the
fog is gone. It is in this place, steeped in
history and opportunity, that Lawrence
established the London Study Center.
During its twelve-year history, more
than a thousand Lawrentians have
tromped through the streets of Ix>ndon
and walked over the English coun-

International Monetary Fund Blues
They say not to worry, I ’m sure they’re right
the IMF has it all sown up tight
They predict the future, they hold our destiny
three million more with complete alacrity
down in the Big Hole
black sweat digs the ore
chic in Zurich
three-piece buys a whore
Megamen buy and sell, drive Mercedes Benz
Chanel and furs'it never ends
Input/output are delivered, never late
Get this to Jack, I ’ve got a date
down in Pretoria
black pain fills the streets
New York at nine
Gucci slithers and eats
Gluttony is rampant, sautee on the Riviera
people are browning down in Del Rio
Beautiful people, doing trivial things
but they wear Calvins and Cartier rings
down in Johannesburg
Biko rots in a cell
*
Paris, rive gauche
plastic struts, savor that smell
Gold is channeled, Fort Knox swells
bursting at the seams, listen to the bells
Freedom is ringing, justice for all
people are singing, note their call
down in South Africa
black hatred seeths in anger
Wall Street, quitting time
home to New Caanan, not sensing the danger

%

tryside, taking it all in.
Last April The Lawrentian ran a pageone article bemoaning the lack of stu
dent support for the fall term in London.
The headline read “ London: Autumn
Down the Tube,” but one year later no
tears are being shed for the fall as Dean
Lauter has proudly announced the
return of the fall term London Study
Center.
For a variety of reasons, the fall term
has always been harder to attract
students to than are the other options.
Lauter points out that some people con
sider fall to be the best time at Lawrence
because there are so many social ac
tivities. Also, many students choose to
stay in London for two terms and
“ would rather not be away from their
families during Christmas.” What is
more, some required courses are only of
fered in the fall, while still others are
taught over two terms, carrying into the
winter. For these reasons and more, the
fall term has consistently been the least
stable, but ironically it can have the
most to offer.
Senior Bill Schoeller (pronounced
“shell-er”) was at the fall program two
years ago and said “ It had the best
travel opportunities. The weather was
good and you could travel during the
summer before classes started.” Other
highlights of the term are the opening of
Parliament and the beginning of the
theatre season.
In light of failed attempts to fill the
fall slots last year, Lauter is especially
pleased by the number interested this
year; so far 27 applications have been
submitted for the 35 openings. This
means that there is not a waiting list for
the fall term, and future and present ap
plicants can be certain that the center
will be operating. As of the first week in
April, the winter and spring terms had
40 and 52 applicants respectively. While
only 35 can be accepted for any one
term, Lauter asserts that most students
now on a waiting list will be able to go.
Last year, all off-campus programs
were hurt by a multitude of economic
problems and uncertainties over federal

and state financial aid; although
Lawrence has not suddenly grown less
expensive, there is more stability than a
year ago. Surprisingly enough, com
pared to the dollar, the British pound
has fallen as much as 15 percent in the
last year alone, and that stronger dollar
may be just enough to catch a few extra
plays or tack on another trip to the Con
tinent.
One need only ask friends who have
been to London to find out how valuable
the program can be. Tom Wick (pro
nounced “ Black Shoes”) emphasizes the
“ freedom to travel while learning a great
deal about yourself.” Others point out
that the college years are some of the
best times for travel.
The London Center is staffed with
four faculty members, two of whom are
from the city itself. The two Appleton
faculty members in 1983-84 will be Pro
fessor of Economics James Dana and
Professor of Biology Sumner Richman.
Applications are still being accepted for
all three London terms.
This article does not: 1) uncover any
sordid details of admistrative cover-up;
2) make a plea for the proletariat; or 3)
work as a muckraker for the masses.
I feel like the travel editor for Good
Housekeeping.
April 26,1983 4:30 p.m.
Thatcherism and Beyond: A Long Term
View of the British Economy, Professor Mertin Finkler, Economics Departm ent,
Lawrence University, Worcester Art Center Lecture Room.
May 3,1983 7:00 p.m.
The Fine Arts in London, Professor Clyde
Duncan, Conservatory of Music, Lawrence
University, Colamn Lounge.
May 12,1983 7:00 p.m.
An Evening with an Anglophile: Topics in
British History & Culture, Professor William
Chaney, History Department, Lawrence
University.
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God, Ducks, Private Property .

by John Duffey
Jed’s message would be broken into
There are other colleges and other fragments.
students. Lawrence University is part of
"Ducks quack,” Jed* announced,
a huge network of institutions produc "because they are ducks.” He spoke as if
ing the nation’s intellectuals. I visited it were a triumph of logic. A cascade of
the University of New Mexico with a derogatory noise, projected from the
question in mind: What are the underly American intelligentsia, engulfed Jed.
ing values of the nation’s intellectuals? The giant on the skateboard entered the
How do they, the educated, perceive circle, performed an angry spin, swung
themselves in relation to the rest of aggressively toward the preacher, and
society? Here, I relate an experience merged into the crowd. Students took
turns relieving themselves of negative,
which suggests a partial answer.
From a distance, it was possible to see cynical phrases.
only a crowd of people. They formed a
Jed was imperturbable. His courage
circle. An attraction, apparently, was at
the center. The crowd shifted, bulging “ Ducks quack, Jed announced, because
here and narrowing there. Sometimes 1
would hear cheers or applause. In the in they are ducks.
terim between classes, students walked
was firmly based in his belief, just as the
in all different directions. Some would
courage of some is based in knowledge. I
stream past the attraction, some would
had yet to determine the source of the
adhere to the circle. A group of twenty
students’ boldness. A tentative answer:
had set their books down and were
their courage stemmed from a complete
seated on a grassy hill next to a duck
absence of belief, and from a store of
pond. I sat among the students on the
fragmented or incomplete knowledge.
grass, at ease; though this was not
Jed was warming up. "And why do
Lawrence University, it was a college
campus, and these were my fellow humans sin?” he demanded, crouching
and pointing with menace at a girl in a
skirt. More jokes roared forth, and im
“ There are other colleges and other itation quacks came into fashion.
"W hy,’’ continued Jed, "are the cam
students.
puses across the nation infested with
seekers of knowledge, my compatriots. trollops, strumpets, hussies, and ho-moSurely, I felt, we had a common purpose. sex-uals?”
The attraction was in the form of a
"Are you a ho-mo-sejc-ual, Jed?” a
man. He wore an off-white overcoat, like happy young man in a rugby shirt ask
Columbo’s, had the build of Jerry ed. He joined Jed in the middle and
Falwell, and the head of Lee Majors, the began mimicking him. Occasionally, his
Six Million Dollar Man. He was talking face would turn to the group encourag-

reached into the bag of ideas not for the
sake of truth, but in order to negate
some other idea. It did not seem possible
that the average college student was
simply a nihilist. Events soon proved
that there were some positive values in
operation among the students, though
they seemed unaware of their own com
mitment.
Jed was now reciting selected parts ot
his biography. He was a superb actor,
mimist, and had numerous amusing
anecdotes. Picture a straight-laced,
M ill ion-Dollar-Man-faced, Columbo
coat—alternately playing air guitar, or
doing a bouncy hippy walk, then raising
his arms in supplication, lamenting the
increase in "ho-mo-i>ejc-uals. I he giant
on the skateboard now circled tightly
around Jed, greatly constricting his
movement. Finally, he stepped off the
board and assumed a threatening
posture directly in front of Jed. He
delivered accusatory words. Somone had
called his sister a hussy. The giant rais
ed and flourished his fists within inches
of Jed’s Lee Majors face.
" I ’m not afraid of you,” said the
‘ ‘It did not seem possible that the average

college student was simply a nihilist.
preacher calmly, his eyes focused
nowhere. "Run along and play.” He
might have been shooing an obnoxious
child. The giant’s fists dropped, and he
glided, disappeared, into the crowd.
A small boy straddling a 20-inch
Stingray said to Jed that the world
would be better if Jed were dead. Jed
began again his right-angled pacing.
But now a great tumult was beginn
ing. The earnest man who had circulated
the photo, apparently of Jed’s sister,
had entered the circle. The two exchang
ed words like fists. The color of Jed's
neck signified anger, and his pacing
became more urgent.

"You’re preaching your own words,
not the words of God, you sonofabitch,”
the earnest man accused. He loudly
shouted passages of the Bible to any
who would listen. He demanded ten
minutes to present his view.
Jed tried to move away, to continue
the story of man’s innate evil. The in
furiated man then grabbed Jed’s Bible
and stamped away. He shouted over his
“ There will be a contest after graduation

and one side will win.
shoulder, "You don’t deserve to carry a
Bible, you MOTH-A-FUCKA!”
As the angry man marched away, Bi
ble in hand, certain cries came from
members of the crowd, strangely similar
in theme.
A young woman’s voice: "That’s his
Bible!”
A man: “ Hey, t h a t ’s priv ate
property!”
Another woman: "T hat’s stealing!
Give him back his Bible!”
Several people: "T hat’s private pro
perty!”
An unusual concensus was reached. A
posse was formed, and soon, men came
back and presented to Jed his Bible. The
audience applauded in unanimity. Jed
continued his sermon, and the scorn and
mockery began again.
Good old private property. It was the
only issue capable of stirring the whole
body of students. Apparently, this was a
predominant value among my col
leagues. I had expected it would be dif
ferent, but I kept in mind that this was a
state school, not a liberal arts college
like Lawrence. It was a small shock. The
higher values and humanitarian zeal of
our little community do not necessarily
extend beyond its borders. There will be
a contest, after graduation, and one side
will win.

View from Ivory Tower

about something, and the people around
him were listening and responding. They
called him Preacher Jed.
The ducks in the pond behind us
quacked.
"Why do the ducks quack?" Preacher
Jed asked, obviously leading up to
something.
An entire chorus of answers bombard
ed him, and a giant on a skateboard
swerved by him, almost maiming his
toes. A bearded man, dressed like a
biology major, said, from behind wirerims, "Ducks quack because their vocal
apparatus strictly delimits the range of
sounds which they can make.”
"That is close,” Jed said, pacing, look
ing for other answers. His steps took
him forward, then he retraced backward,
then a pivot and a new direction. All
right angles. His pattern within the cir
cle was a square peg. He was met on all
sides by derisive commentary:
“Why do you quack, Jed?”
“ Ask the ducks, Jed.”
There were certain experts on humour
in the audience who stood boldly to
create puns and insults. They would hurl
verbal bolts, and portions of the crowd
would thunder laughter. Maybe, just
then, the ducks would quack louder, and

Editors’ Note: Professor Douglas cur
rently holds a dual professorshop in the
departments of Anthropology and the
History and Literature of Religion at
Northwestern University. She has
taught at the University of London, the
Sorbonne, the University of Chicago,
Yale University, and Columbia Universi
ty, and has written a number of books
and articles, in cluding An A n 
thropological View of Consumption as a
Form of Communication and Risk and
Culture^ among others.
Her lecture Monday was based on her
article, “Environments at Risk, " in Im 
p lic it Meanings; Essays in A n 
thropology. All quotes were taken from
this article.
Our society seems fraught with
danger. Chemical waste-products lay
buried beneath our feet, mushroom
clouds loom on the horizons of our
thoughts, and on a clear day we wonder
why the factories aren’t working. Which
ing him. Another man, this one driven problems are the most pressing? It is
by intense belief, was circulating a hard for us to tell—the scientific com
photograph, apparently of Jed’s sister.
munity itself is torn between discover
"Would you believe a man with a sister ing new dangers for us to worry about
like this?” was his insistent demand.
and refuting the reality of dangers
Squalls of nervous laughter followed already discovered. We seem to be
him as he snaked through the crowd. He healthy, at least we’re still alive. Whom
complained that Jed had no right to his are we to believe?
claim as a man of God.
This question was addressed by Mary
"Why do men sin?” the preacher Douglas, noted anthropologist and pro
repeated. "Because they are human."
fessor at Northwestern University, in a
I need not describe the variety of in lecture Monday in Youngchild Hall. The
sults and imitations which bubbled out problem, she says, is not one of our en
of the audience. There were, of course, vironment. Of interest, rather, is our
perception of that environment. “At the
top global level the scientists speak with
Why, continued Jed, are the campuses
different voices, and none has a clear
solution,” she says. “Whether their
across the nation infested with trollops,
message is true of false, we are forced to
strumpets and homo tex-uals?''
study the basis of plausibility.” Dif
ferent societies have perceived different
those who listened and questioned
risks to their environment, whatever the
thoughtfully. But they added little to objective reality of that environment
the spectacle. Even Jed paid scant at has been. This perception is dependent
tention to them. If the general effect was
upon the particular social order in ques
that of a three ring circus, then it cer tion, and the type of environment need
tainly did not matter to most which ring ed to sustain that social order.
was occupied by God,or by man, or by Therefore, she says, in order to deter
ridicule, or by quacking ducks.
mine the basis of plausibility of a percep
Something had caused the students to tion of the environment, we must study
bunch together all types of ideas. One a social order underlying that percep-

tion.
Undoubtably Professor Douglas has
demonstrated the logic t)f her assump
tion. In an analysis of two tribes in the
Belgian Congo (now Zaire), she
discovered that, although the environ
ment for both was virtually identical,
one, the Lele, regarded the dry season as
unbearably hot, and looked forward to
the rainy season, while the other, the
Bushong, thought the dry season
pleasantly cool and “dreaded the onset
of the first rains.” As for our own socie
ty, precisely because our scientists
disagree, “ we are free to select
which...we will harken to.’' And our
selection, because it is based in perceiv
ed risk to the social order, is subject to
the same sociological analysis as that of
the I^ele and the Bushong. “Credibility
for any view of how the environment will
react is secured by the moral commit
ment of a community to a particular set
of institutions.” An owner of a papermill, for example, would not lend the
same credence to studies of air pollution
as would, say, a student who enjoys hik
ing. “The common commitment to a set
of social meanings makes inferences
about the response of nature plausible.”
Professor Douglas invites us to treat
what we know of our environment “as so
much science fiction.” We are to “sus
pend belief for a little while, so as to con
front a fundamental question about
credibility.” If so applied, this type of
analysis can go a long way toward ex
plaining biases in an individual’s percep
tion of the environment which sur
rounds him. Marxists have done the
same in explaining the nature of racial
prejudice. But it must be kept in mind
that bias is not truth. Underlying all
agreements and disagreements is the
fundamental nature of an environment.
Clearly the perceptions of the Lele and
the Bushong were compared to this fun
damental nature. An ivory-tower view of
the shifting mosaic of perceived pro
blems can help us to weed out our biases
and discern better the objective,
material reality from which our percep
tions stem. And with a clear view of a
problem, we can begin to work towards
its solution.
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John Barth: Man and the Novel
(Editor s Note: John Barth, American
novelist and professor of English and
( 'reative Writing at Johns Hopkins
University, will deliver a Convocation
Address on Wednesday, April 20, at 8:00
p.m. in the Lawrence University Chapel.
The title of his speech will be “ The Prose
and Poetry of It All.” Mr. Barth has
published eight novels thus far in his
career, one of which—Chimera—won the
National Book Award in 1972.)
by Tom Otten
Literary forms certainly have histories
and historical contingencies, and it may
well be that the novel's time as a major
art form is up, as the "times" of classical
tragedy, grand opera, or the sonnet se
quence came to be. No necessary cause
for alarm in this at all, except perhaps to
certain novelists, and one way to handle
such a feeling might be to write a novel
about it. John Barth, in "The Literature
of Exhaustion," Atlantic Monthly,
August, 1967.
What my essay "The Literature of Ex
haustion" was really about, so it seems
to me now, was the effective "exhaus
tion " not of language or of literature but
of the aesthetic of high modernism: that
admirable, not-to-be-repudiated, but
essentially completed "program"..."The
Pound era." John Barth, in “The
Literature of Replenishment,” Atlantic
Monthly, January, 1980.
The novelist John Barth, as the above
quotes show, has spent most of his
career engaged in mulling over a specific
problem: After the demise of moder
nism, what is a novelist supposed to do?
Like Beckett, Borges, and Nabokov, the
problem of “ the used-upness of certain
forms or exhaustion of certain
possibilities,” (as Barth puts it,) is
always the question which generates his
fictions. Are there any novels left to
write after the form’s rather experimen
tal history, a history that began with
books like Don Quixote and Tristam
Shandy and seems to reach a sort of con
clusion with books like Finnegans
Wake? Since the mid-1960’s, it has been
more or less fashionable to loudly pro
claim that the novel is either dying or
dead, and if that is the case, then how
should an author go about writing a
novel in the first place?
‘ 7/ may well be that the novel's time as a

major art form is up...
>----- --- --------------------Like Borges, who, Barth says, “con
fronts an intellectual dead end and
employs it against itself to accomplish
new human work,” Barth’s solution to
the problem of exhausted possibility is
an art based on the principles of
replenishing and recycling, techniques
which seem crucial to any consideration
of Barth’s work.
This technique of replenishment has
taken two forms in Barth’s work. First,
since early in his career Barth has work
ed to recycle literary forms which were
at one time conventional and useful, but
now are almost completely worn out.
The Sot-Weed Factor (1960) is a recon
sideration of the historical novel, LET
TERS (1979) recycles the epistolary
novel, and Chimera (1972) restructures
both The Thousand and One Nights and
the myths of Perseus and Bellerophon.
Even his latest book, Sabbatical: A
Romance, (1982) seems to be a new treat
ment of an old form —the spy
thriller/romance, a form which would
have appeared to be too hopelessly worn
out by bad writers to retain any genuine
ly creative possibilities. Each form
which Barth recycles is both negated
and affirmed; he both parodies the
form's inherent excesses and inade
quacies and demonstrates the creative
possibilities it still possesses.
Barth’s most radical experiment with
this sort of parody is Lost in the
Funhouse (1968), a group of 14 intercon
nected short stories. Here, Barth’s
parody is more general, less pointed
than elsewhere in his work, for what is
wryly examined in Funhouse is not so
much a particular genre of fiction, but
the basic techniques of fiction itself.
“Autobiography: A Self-Recorded Fic
tion,” is one of Barth's most startling
experiments. In this story, a story tells

of its own conception, birth, and rela
tionship with its mother, a tape
recorder, and its father, who is Barth
himself:
“ I t ’s alleged, now, that Mother was a
mere passing fancy who didn’t pass
quickly enough; there’s evidence also
that she was a mere novel device, just in
style, soon to become commonplace, to
which Dad resorted one day when he
found himself by himself with pointless
pen.”
The title story of Funhouse is another
clear illustration of Barth’s recycling

sat in the back seat of the family car
with his brother Peter, age fifteen, and
Magda G______, age fourteen, a pretty
girl and exquisite young lady, who lived
not far from them on B______Street in
the town of D______, Maryland.” the
reader is immediately encountered by:
“ Initials, blanks, or both were often
substituted for proper names in
nineteenth-century fiction to enhance
the illusion of reality. It is as if the
author felt it necessary to delete the
names for reasons of tact of legal liabili
ty. Interestingly, as with other aspects
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Barth's work has increasingly drawn
material from his own previously
published novels. The End of the Road,
begun six months after The Floating
Opera was finished, recycles the plot of
the first novel; the story of both
philosophic comedies involves a love
triangle in which a woman is loved by
her existentialist husband and their
nihilist best friend.
Though characters, places, and events
from previous novels continue to slip in
to later work, Barth’s recycling of his
own work reaches its height in LET
TERS, his seventh novel, in which seven
characters exchange a series of enor
mously complicated letters. Five of the
characters are from previous works, and
besides writing to each other, all ex
change letters with Barth as well, who
becomes a character in his own book.
Furthermore, each character has read
the novel in which his story is told, and
all of them become a bit rebellious at the
thought that their lives may soon
‘ 'Barth seems to have solved the problem

of writing the novel in the modem era.' ’

technique. The story proper concerns a
13 year old boy, Ambrose Mensch, who,
with his family, visits a carnival in
Maryland one day during World War II.
But it quickly becomes clear to the
reader that that is not really the subject
of the story. As soon as a part of Am
brose’s story is told, another voice in
trudes upon the narrative, a voice which
examines the history of the technique
which has just been used to tell the
ostensible story. After reading:
“En route to Ocean City he (Ambrose)

of realism, it is an illusion that is being
enhanced, by purely artificial means.”
In this quotation, Barth’s technique
becomes clear; much like Joyce did in
Ulysses, Barth both uses the techniques
of fiction and comically parodies (and ex
amines) those techniques as well.
Barth’s practice of recycling fiction in
order to make fiction also has a second
dimension, one related to, but distinct
from the first. Beginning with his se
cond book, The End of the Road (1958),
and culm inating with LETTERS,

become the material for another work of
fiction: “And the prospect of refloating
that particular opera gives me, let’s say,
a sinking feeling," Todd Andrews (from
The Floating Opera, of course,) writes to
the author. Andrews and the other
characters also mail critiques to Barth
of the novels in which they appear, tell
ing him which parts of the books they
felt were most effective and which were
rather unappealing. In this manner, just
as the subject of a book like Lost in the
Funhouse is Barth’s attempt to write a
novel in the postmodern age, the subject
of LETTERS is the history of that at
tempt.
This last idea is particularly sug
gestive; certainly Barth seems to have
solved the problem of writing the novel
in the postmodern era. Furthermore, it
has become increasingly clear that he
has solved the problem in the manner he
suggested in the 1967 "Exhaustion”
essay; that is, he has written novels
which are about the problem of writing a
novel at this particular time. The final
question regarding Barth’s work, then,
may not be "Has he solved this pro
blem?" but instead, “ Did such a pro
blem really exist in the first place?”
The Reid prize scholarships in Art, Jour
nalism and Library Science will be awarded
on Honors Day, May 17, 1983. Students
planning to attend graduate school in 1983 in
those fields are eligible to apply. Students in
terested in Art see Mr. Thrall, Journalism see
Mr. Lauter and Library Science see Mr. Ribbens.
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God, Ducks, Private Property .. .

by John Duffey
Jed’s message would be broken into
There are other colleges and other fragments.
students. Lawrence University is part of
“ Ducks quack,’’ Jed announced,
a huge network of institutions produc “ because they are ducks.’’ He spoke as if
ing the nation’s intellectuals. I visited it were a triumph of logic. A cascade of
the University of New Mexico with a derogatory noise, projected from the
question in mind: What are the underly American intelligentsia, engulfed Jed.
ing values of the nation’s intellectuals? The giant on the skateboard entered the
How do they, the educated, perceive circle, performed an angry spin, swung
themselves in relation to the rest of aggressively toward the preacher, and
society? Here, I relate an experience merged into the crowd. Students took
which suggests a partial answer.
turns relieving themselves of negative,
From a distance, it was possible to see cynical phrases.
only a crowd of people. They formed a
Jed was imperturbable. His courage
circle. An attraction, apparently, was at
the center. The crowd shifted, bulging “ Ducks quack, Jed announced, because
here and narrowing there. Sometimes I
would hear cheers or applause. In the in they are ducks.
terim between classes, students walked
was firmly based in his belief, just as the
in all different directions. Some would
courage of some is based in knowledge. I
stream past the attraction, some would
had yet to determine the source of the
adhere to the circle. A group of twenty
students’ boldness. A tentative answer:
had set their books down and were
their courage stemmed from a complete
seated on a grassy hill next to a duck
absence of belief, and from a store of
pond. I sat among the students on the
fragmented or incomplete knowledge.
grass, at ease; though this was not
Jed was warming up. “ And why do
Lawrence University, it was a college
humans
sin?” he demanded, crouching
campus, and these were my fellow
and pointing with menace at a girl in a
skirt. More jokes roared forth, and im
“ There are other colleges and other itation quacks came into fashion.
“Why,” continued Jed, “are the cam
students.
puses across the nation infested with
seekers of knowledge, my compatriots.
trollops, strumpets, hussies, and ho-moSurely, I felt, we had a common purpose. sex-uals?”
The attraction was in the form of a
“Are you a ho-mo-sex-ual, Jed?” a
man. He wore an off-white overcoat, like happy young man in a rugby shirt ask
Columbo’s, had the build of Jerry ed. He joined Jed in the middle and
Falwell, and the head of Lee Majors, the began mimicking him. Occasionally, his
Six Million Dollar Man. He was talking face would turn to the group encourag-

reached into the bag of ideas not for the
sake of truth, but in order to negate
some other idea. It did not seem possible
that the average college student was
simply a nihilist. Events soon proved
that there were some positive values in
operation among the students, though
they seemed unaware of their own com
mitment.
Jed was now reciting selected parts of
his biography. He was a superb actor,
mimist, and had numerous amusing
anecdotes. Picture a straight-laced,
M ill ion-Dollar-Man-faced, Columbo
coat—alternately playing air guitar, or
doing a bouncy hippy walk, then raising
his arms in supplication, lamenting the
increase in “ho-mo-sejr-uals. I he giant
on the skateboard now circled tightly
around Jed, greatly constricting his
movement. Finally, he stepped oft the
board and assumed a threatening
posture directly in front of Jed. He
delivered accusatory words. Somone had
called his sister a hussy. The giant rais
ed and flourished his fists within inches
of Jed’s Lee Majors face.
“ I ’m not afraid of you,” said the
‘ ‘It did not seem possible that the average

college student was simply a nihilist.
preacher calmly, his eyes focused
nowhere. “ Hun along and play." He
might have been shooing an obnoxious
child. The giant's fists dropped, and he
glided, disappeared, into the crowd.
A small boy straddling a 20-inch
Stingray said to Jed that the world
would be better if Jed were dead. Jed
began again his right-angled pacing.
But now a great tumult was beginn
ing. The earnest man who had circulated
the photo, apparently of Jed’s sister,
had entered the circle. The two exchang
ed words like fists. The color of Jed’s
neck signified anger, and his pacing
became more urgent.

“ You're preaching your own words,
not the words of God, you sonofabitch,”
the earnest man accused. He loudly
shouted passages of the Bible to any
who would listen. He demanded ten
minutes to present his view.
Jed tried to move away, to continue
the story of man’s innate evil. The in
furiated man then grabbed Jed’s Bible
and stamped away. He shouted over his

“ There will be a contest after graduation
and one side will win.
shoulder, "You don’t deserve to carry a
Bible, you MOTH-A-FUCKA!”
As the angry man marched away. Bi
ble in hand, certain cries came from
members of the crowd, strangely similar
in theme.
A young woman’s voice: “That’s his
Bible!”
A man: “ Hey, t h a t ’s private
property!”
Another woman: “That’s stealing!
Give him back his Bible!”
Several people: “That’s private pro
perty!”
An unusual concensus was reached. A
posse was formed, and soon, men came
back and presented to Jed his Bible. The
audience applauded in unanimity. Jed
continued his sermon, and the scorn and
mockery began again.
Good old private property. It was the
only issue capable of stirring the whole
body of students. Apparently, this was a
predominant value among my col
leagues. I had expected it would be dif
ferent, but I kept in mind that this was a
state school, not a liberal arts college
like Lawrence. It was a small shock. The
higher values and humanitarian zeal of
our little community do not necessarily
extend beyond its borders. There will be
a contest, after graduation, and one side
will win.

View from Ivory Tower

about something, and the people around
him were listening and responding. They
called him Preacher Jed.
The ducks in the pond behind us
quacked.
“Why do the ducks quack?" Preacher
Jed asked, obviously leading up to
something.
An entire chorus of answers bombard
ed him, and a giant on a skateboard
swerved by him, almost maiming his
toes. A bearded man, dressed like a
biology major, said, from behind wirerims, "Ducks quack because their vocal
apparatus strictly delimits the range of
sounds which they can make."
"That is close,” Jed said, pacing, look
ing for other answers. His steps took
him forward, then he retraced backward,
then a pivot and a new direction. All
right angles. His pattern within the cir
cle was a square peg. He was met on all
sides by derisive commentary:
“ Why do you quack. Jed?”
“ Ask the ducks, Jed.”
There were certain experts on humour
in the audience who stood boldly to
create puns and insults. They would hurl
verbal bolts, and portions of the crowd
would thunder laughter. Maybe, just
then, the ducks would quack louder, and

Editors’ Note: Professor Douglas cur
rently holds a dual professorshop in the
departments of Anthropology and the
History and Literature of Religion at
Northwestern University. She has
taught at the University of London, the
Sorbonne, the University of Chicago,
Yale University, and Columbia Universi
ty, and has written a number of books
and articles, includ in g An A n 
thropological View of Consumption as a
Form of Communication and Risk and
Culture, among others.
Her lecture Monday was based on her
article, “Environments at Risk, ” in Im 
p lic it Meanings; Essays in A n 
thropology. All quotes were taken from
this article.
Our society seems fraught with
danger. Chemical waste-products lay
buried beneath our feet, mushroom
clouds loom on the horizons of our
thoughts, and on a clear day we wonder
why the factories aren’t working. Which
ing him. Another man. this one driven problems are the most pressing? It is
by intense belief, was circulating a hard for us to tell—the scientific com
photograph, apparently of Jed’s sister. munity itself is torn between discover
“Would you believe a man with a sister ing new dangers for us to worry about
like this?” was his insistent demand. and refuting the reality of dangers
Squalls of nervous laughter followed already discovered. We seem to be
him as he snaked through the crowd. He healthy, at least we're still alive. Whom
complained that Jed had no right to his are we to believe?
claim as a man of God.
This question was addressed by Mary
"W hy do men sin?" the preacher Douglas, noted anthropologist and pro
repeated. “Because they are human.”
fessor at Northwestern University, in a
1 need not describe the variety of in lecture Monday in Youngchild Hall. The
sults and imitations which bubbled out problem, she says, is not one of our en
of the audience. There were, of course, vironment. Of interest, rather, is our
perception of that environment. "A t the
top global level the scientists speak with
Why, continued Jed, are the campuses
different voices, and none nas a clear
solution,” she says. “Whether their
across the nation infested with trollops,
message is true of false, we are forced to
strumpet sand bo wo 9MHéls? ' ’
study the basis of plausibility.” Dif
ferent societies have perceived different
those who listened and questioned
risks to their environment, whatever the
thoughtfully. Hut they added little to objective reality of that environment
the spectacle. Even Jed paid scant at has been. This perception is dependent
tention to them. If the general effect was
upon the particular social order in ques
that of a three ring circus, then it cer tion. and the type of environment need
tainly did not matter to most which ring
ed to sustain that social order.
was occupied by God,or by man, or by
Therefore, she says, in order to deter
ridicule, or by quacking ducks.
mine the basis of plausibility of a percep
Something had caused the students to tion of the environment, we must study
bunch together all types of ideas. One a social order underlying that percep-

tion.
Undoubtably Professor Douglas has
demonstrated the logic of her assump
tion. In an analysis of two tribes in the
Belgian Congo (now Zaire), she
discovered that, although the environ
ment for both was virtually identical,
one. the Lele, regarded the dry season as
unbearably hot, and looked forward to
the rainy season, while the other, the
Bushong, thought the dry season
pleasantly cool and “dreaded the onset
of the first rains.” As for our own socie
ty, precisely because our scientists
disagree, “ we are free to select
which...we will harken to.’* And our
selection, because it is based in perceiv
ed risk to the social order, is subject to
the same sociological analysis as that of
the I.iele and the Bushong. “Credibility
for any view of how the environment will
react is secured by the moral commit
ment of a community to a particular set
of institutions." An owner of a papermill, for example, would not lend the
same credence to studies of air pollution
as would, say, a student who enjoys hik
ing. "The common commitment to a set
of social meanings makes inferences
about the response of nature plausible.”
Professor Douglas invites us to treat
what we know of our environment “as so
much science fiction.” We are to “ sus
pend belief for a little while, so as to con
front a fundamental question about
credibility.” If so applied, this type of
analysis can go a long way toward ex
plaining biases in an individual’s percep
tion of the environment which sur
rounds him. Marxists have done the
same in explaining the nature of racial
prejudice. But it must be kept in mind
that bias is not truth. Underlying all
agreements and disagreements is the
fundamental nature of an environment.
Clearly the perceptions of the Lele and
the Bushong were compared to this fun
damental nature. An ivory-tower view of
the shifting mosaic of perceived pro
blems can help us to weed out our biases
and discern better the objective,
material reality from which our percep
tions stem. And with a clear view of a
problem, we can begin to work towards
its solution.
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John Barth: Man and the Novel
(Editor 8 Note: John Barth, American
novelist and professor of English and
Creative Writing at Johns Hopkins
University, will deliver a Convocation
Address on Wednesday, April 20, at 8:00
p. m. in the Lawrence University Chapel.
The title of his speech will be “ The Prose
and Poetry of It All.” Mr. Barth has
published eight novels thus far in his
career, one of which—Chimera—won the
National Book Award in 1972.)
by Tom Otten
Literary forms certainly have histories
and historical contingencies, and it may
well be that the novel's time as a major
art form is up, as the “times" of classical
tragedy, grand opera, or the sonnet se
quence came to be. No necessary cause
for alarm in this at all, except perhaps to
certain novelists, and one way to handle
such a feeling might be to write a novel
about it. John Barth, in “ The Literature
of Exhaustion," Atlantic Monthly,
August, 1967.
What my essay “The Literature of Ex
haustion" was really about, so it seems
to me now, was the effective “exhaus
tion " not of language or of literature but
of the aesthetic of high modernism: that
admirable, not-to-be-repudiated, but
essentially completed "program"..."The
Pound era." John Barth, in “The
Literature of Replenishment,” Atlantic
Monthly, January, 1980.
The novelist John Barth, as the above
quotes show, has spent most of his
career engaged in mulling over a specific
problem: After the demise of moder
nism, what is a novelist supposed to do?
Like Beckett, Borges, and Nabokov, the
problem of “the used-upness of certain
forms or exhaustion of certain
possibilities,” (as Barth puts it,) is
always the question which generates his
fictions. Are there any novels left to
write after the form’s rather experimen
tal history, a history that began with
books like Don Quixote and Tristam
Shandy and seems to reach a sort of con
clusion with books like Finnegans
Wake? Since the mid-1960’s, it has been
more or less fashionable to loudly pro
claim that the novel is either dying or
dead, and if that is the case, then how
should an author go about writing a
novel in the first place?
‘ 7/ may well be that the novel's time as a

major art form is up..."
I ---- -----------------------Like Borges, who, Barth says, “con
fronts an intellectual dead end and
employs it against itself to accomplish
new human work,” Barth’s solution to
the problem of exhausted possibility is
an art based on the principles of
replenishing and recycling, techniques
which seem crucial to any consideration
of Barth s work.
This technique of replenishment has
taken two forms in Barth’s work. First,
since early in his career Barth has work
ed to recycle literary forms which were
at one time conventional and useful, but
now are almost completely worn out.
The Sot-Weed Factor (I960) is a recon
sideration of the historical novel, LET
TERS (1979) recycles the epistolary
novel, and Chimera (1972) restructures
both The Thousand and One Nights and
the myths of Perseus and Bellerophon.
Even his latest book, Sabbatical: A
Romance, (1982) seems to be a new treat
m ent of an old form —the spy
thriller/romance, a form which would
have appeared to be too hopelessly worn
out by bad writers to retain any genuine
ly creative possibilities. Each form
which Barth recycles is both negated
and affirmed: he both parodies the
form’s inherent excesses and inade
quacies and demonstrates the creative
possibilities it still possesses.
Barth’s most radical experiment with
this sort of parody is Lost in the
Funhouse (1968), a group of 14 intercon
nected short stories. Here, Barth’s
parody is more general, less pointed
than elsewhere in his work, for what is
wryly examined in Funhouse is not so
much a particular genre of fiction, but
the basic techniques of fiction itself.
“ Autobiography: A Self-Recorded Fic
tion," is one of Barth’s most startling
experiments. In this story, a story tells

of its own conception, birth, and rela
tionship with its mother, a tape
recorder, and its father, who is Barth
himself:
“ It's alleged, now, that Mother was a
mere passing fancy who didn’t pass
quickly enough: there’s evidence also
that she was a mere novel device, just in
style, soon to become commonplace, to
which Dad resorted one day when he
found himself by himself with pointless
pen.”
The title story of Funhouse is another
clear illustration of Barth’s recycling

sat in the back seat of the family car
with his brother Peter, age fifteen, and
Magda G______, age fourteen, a pretty
girl and exquisite young lady, who lived
not far from them on B______Street in
the town of D_______ Maryland.” the
reader is immediately encountered by:
“ Initials, blanks, or both were often
substituted for proper names in
nineteenth-century fiction to enhance
the illusion of reality. It is as if the
author felt it necessary to delete the
names for reasons of tact of legal liabili
ty. Interestingly, as with other aspects
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Barth's work has increasingly drawn
material from his own previously
published novels. The End of the Road,
begun six months after The Floating
Opera was finished, recycles the plot of
the first novel; the story of both
philosophic comedies involves a love
triangle in which a woman is loved by
her existentialist husband and their
nihilist best friend.
Though characters, places, and events
from previous novels continue to slip in
to later work, Barth’s recycling of his
own work reaches its height in LET
TERS, his seventh novel, in which seven
characters exchange a series of enor
mously complicated letters. Five of the
characters are from previous works, and
besides writing to each other, all ex
change letters with Barth as well, who
becomes a character in his own book.
Furthermore, each character has read
the novel in which his story is told, and
all of them become a bit rebellious at the
thought that their lives may soon

4'Barth seems to have solved the problem
of writing the novel in the modern era. "

technique. The story proper concerns a
13 year old boy, Ambrose Mensch, who,
with his family, visits a carnival in
Maryland one day during World War II.
But it quickly becomes clear to the
reader that that is not really the subject
of the story. As soon as a part of Am
brose’s story is told, another voice in
trudes upon the narrative, a voice which
examines the history of the technique
which has just been used to tell the
ostensible story. After reading:
“En route to Ocean City he (Ambrose)

of realism, it is an illusion that is being
enhanced, by purely artificial means.”
In this quotation, Barth’s technique
becomes clear; much like Joyce did in
Ulysses, Barth both uses the techniques
of fiction and comically parodies (and ex
amines) those techniques as well.
Barth’s practice of recycling fiction in
order to make fiction also has a second
dimension, one related to, but distinct
from the first. Beginning with his se
cond book, The End of the Road (1958),
and culm inating with LETTERS,

become the material for another work of
fiction: “ And the prospect of refloating
that particular opera gives me, let’s say,
a sinking feeling,” Todd Andrews (from
The Floating Opera, of course,) writes to
the author. Andrews and the other
characters also mail critiques to Barth
of the novels in which they appear, tell
ing him which parts of the books they
felt were most effective and which were
rather unappealing. In this manner, just
as the subject of a book like Lost in the
Funhouse is Barth’s attempt to write a
novel in the postmodern age, the subject
of LETTERS is the history of that at
tempt.
This last idea is particularly sug
gestive; certainly Barth seems to have
solved the problem of writing the novel
in the postmodern era. Furthermore, it
has become increasingly clear that he
has solved the problem in the manner he
suggested in the 1967 “ Exhaustion”
essay; that is, he has written novels
which are about the problem of writing a
novel at this particular time. The final
question regarding Barth’s work, then,
may not be “ Has he solved this pro
blem?” but instead, “ Did such a pro
blem really exist in the first place?”
The Reid prize scholarships in Art, Jour
nalism and Library Science will be awarded
on Honors Day, May 17, 1983. Students
planning to attend graduate school in 1983 in
those fields are eligible to apply. Students in
terested in Art see Mr. Thrall, Journalism see
Mr. Lauter and Library Science see Mr. Ribbens.
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In d ia and the U.S.: W orld’s Apart?
by Kirk Lilley
As part of the orientation term for the
India Studies Program, Mr. and Mrs.
Deshpande are visiting Lawrence from
their home in Poona, Maharashta, India.
Poona, a city of almost two million, is
where India-bound students will be liv
ing for six months later this year.
Originally from Bombay, Mr. and
Mrs. Deshpande attended the same col
lege, which is also where they met. Mr.
Deshpande received his PhD in History
from the University of Poona, where he
teaches. His specialty is modern
Maharashta and modern India, although
he has also taught American, European
and Southeast Asian history. Mrs.
Dashpande earned her PhD in Sanskrit
from the University of Poona. She
presently works as a Research Associate
of the Center for the Advanced Study of
Sanskrit. The Deshpandes have three
children, two of whom attend the
University of Poona.
Mr. and Mrs. Deshpande are both
spending their first time in the United
States; she has never left India before,
while he once taught in Japan. Mr.
Deshpande is at Lawrence to teach
M odern
In d ia n
H is to ry . M rs.
Deshpande will assist in the instruction
of Marathi, especially conversation and
pronunciation.
What is your affiliation with the ACM
India Studies Program, and how did you
arrive at Lawrence?
Mr. D: I have been teaching in the pro
gram now for seven years or so back in
India. They wrote a letter to the ViceChancellor of my university asking him
to spare my series for the course back in
the United States. The Vice-Chancellor
said that if I wanted to I could come,
and since I did, I said O.K.
Mrs. D.: I came with my husband
because I wanted to know what a dif
ferent country would be like. We hear so
much about different cultures, but we
really don’t see them. I would like to
have the opportunity to meet with
schoolchildren, because I would like to
know what they think about India, and
I ’d like to tell them what India is like.
Not giving lectures, just question and
answer sessions.
What are some of your impressions as
you adjust to American culture, and how
has that adjustment been?
Mr. D.: Generally, for an Indian who
has done much, who has been educated
at the university level, and done doc
toral work and such, to come to America
is not much of a different experience, to
be very frank. Except for the weather
and the food, the people and way of
thinking is almost identical. But, I think
a student going from the United States
to India should be prepared for a
cultural shock, because unfortunately
the American student or the American
public in general know so little about In
dian culture—whereas a large number of
Indian educated people know a great
deal about American culture. Even for a
less educated rural Indian, the culture
shock would be less for the simple
reason that your Hollywood has done a
great deal, in one respect—and the In
dian movies have been imitating a great
deal of the American way of life. Certain
ly the major shock always comes in

or
a
p e rs o n al
in te re st?
Mr. D.: No, I personally feel that this
is one of the best ways of knowing a
people—by knowing what kind of things
they throw out or sell in second-hand
stores; that is, what you consider as
junk, and what you consider as
something which should be preserved. I
‘ 7 find that Americans often throw good

things out. _______ __________________

students and Indian students, or the
University of Poona and Lawrence?
Mr. D: Lawrence is a very good univer
sity and very well reputed, but it is very
* 7 think a student going from the United small. The University of Poona is a very
large
a f f a ir —aroun d
20,000
States to India should be prepared for a
undergraduates alone. I find that the
cultural shock.
system at Lawrence is a lot more liberal
in allowing students to choose courses in
would not be able to communicate with different areas such as Science and
all Americans directly, but the language Religion. Such a diverse grouping of
he would be hearing would not be courses would not be allowed in India.
strange to him because he is used to My experience in Japan, in India, and
listening to English. So, to that extent here has taught me that students are the
the shock would be minimized.
same all over. Most have come to study
Mrs. D.: I have found the people to be at considerable expense to themselves or
generally quite helpful and friendly. I their families, so they know they’ve got
am not used to the tim e saving gadgets to work hard. Students everywhere are
such as washing machines and dryers. diligent and industrious and ready to
What do women do with their time? work hard—but happy if you don’t ask
That is a question I often ask myself; on them.
ly a small percent of those I have met
Mr. Deshpande, you have expressed
work. And what about the feminist some interest in going to second-hand
movement in Appleton? I had expected stores. Is this a historian's perspective,
to meet quite a few women of that sort,
but I have not met any yet. Of course, I
have met very few people here, so I do
not know. Someone asked whether I got
a cultural shock, which I did not, at all.
As I understand it, a more “British
English" is taught in India. Have you
had any trouble with “American
Culture shock. We’d heard of it, long
English"?
ed for it, spent months preparing for it.
Mr. D.: It is true that when Indians
started using English, the British pat Last June our group of fifteen from six
tern was used, but since Independence different colleges departed for six mon
in 1947 there has been a great impact of ths in India. We would go to classes
there, live with families, write indepen
“ Students everywhere are diligent, in dent projects as the program description
said. We would get sick, get lonely, get
dustrious and willing to work hard but
stares, as the others told us. We had
been lectured and danced to; we’d looked
happy if you don't ask them. ’ '
at films and books; we’d tried to create a
American literature on India. Also, picture from all available sources, everAmerican films familiarize us with mindful of the warning: you have to see
“ American English.” and this has allow it for yourself. So we went, departing
ed us to draw a balance between the two. New York into a 35‘/2 hour day, heading
Mrs. D.: I do not have a problem with east.
the expressions, but I have a lot of pro
Bombay finally bobbed to the surface
blems with the accents. You say “let below the cover of monsoon clouds, and
ters,” and I hear “ ledders.” I am sure we landed on the dark shiny strip. Enter
that when I go back to India I will have ing the terminal, I half-expected to feel
started to say “ haf” instead of “half.”
as Dorothy did when she walked into the
How would you compare American color reels of Munchkinland. It seems
superfluous to say that I recall seeing
Indians, but they were different in that
they were looking at me; I was the out
sider in my exotic American clothes and
the women wrapped in saris were com
monplace. But it still didn’t seem all
cultural matters from language, when
you cannot communicate with people at
all. Now, for a rural Indian, perhaps he

find that Americans often throw good
things out.
I have heard that you are a voracious
reader, and would like to bring back
some American classics when you return
home to add to your collection.
Mr. I).: My interest is mainly in correc
ting literature with history. I feel that
one can understand histories of people
through their literature better than
through history. For example, in “The
Last of the Mohicans,” he is trying to
see the American culture through the
eyes of the Indians. This novel is a
classic not only because it portrays the
Mohicans as a vanishing breed, but also
it portrays the Indians as harbingers of
the new American culture.
Would you be considered wealthy in
India?
Mr. D.: No, I don’t think teachers can

“ Teachers belong to that tragic class
which is considered intellectually rich and
economically poor. ''
be considered wealthy anywhere in the
world. We belong to that tragic class
which is considered intellectually rich
and economically poor.
You are planning to visit New York Ci
ty; do you think it will be any different
than an Indian city like Bombay?
Mr. D.: Thousands upon thousands
moving from here to there and everyone
in a hurry, not knowing exactly what
they are in a hurry for—that is the kind
of urban life we have in Bombay. I don’t
think it’s that much different from what
you have in New York.

Culture Shock .. .

The huge slum area right outside the
airport in Bombay is one of the largest
in the world. India doesn’t hide much.
My forehead on the bus window, I was
seeing what I hoped was a movie—the
pigs, the piles of garbage, the people
squatting in the streets, the crowds. The
sour note of India’s unique scent reeked.
For the length of that ride I never
thought I ’d last the six months.

"Bombay finally bobbed to the surface
below the cover of monsoon clouds. ’ '
that amazingly, unfathomably different.
The air felt the same; we could still
breathe and walk; we had not been
transformed in any way. There was the
smell that is peculiarly India, a combina
tion of spice and cooking, urine, in
dustry, incense and flowers. The two In
dian girls who had sat wordlessly next
to their stonefaced father on the flight
over, dashed up to me in the terminal to
say goodbye. They ran back to their
father and pointed to me. He grinned
and nodded goodbye. It was the first of
many encounters with the seemingly
cold and closed-off Indian face that
could break into a beautiful welcoming
smile at even the most meager of friend
ly gestures.

Ironically when I drove through the
same area on my way out cff the country,
it frightened me to realize that to a large
degree I had grown accustomed to this
country’s obvious problems, whether
this reaction grew out of any mature
understanding of the situation, or rather
as an escape from it.
Once out of Bombay (and sighing in
relief) our busload of ACM students and
personnel started over the mountains to
our home-to-be in Pune, 200 miles away.
I he monsoon had just started and the
hills and fields were absolutely lush. I
had envisioned a dry desert area, never
expected to see the trickles of waterfalls
in the hillside, the mists rising from the
valley, the yellow, orange and magenta

/
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An American Indian in Lawrence

by Bruce Heyl
As I rang the bell in the Guest
House s foyer, 1 turned curiosities about
Maxine Berntsen over in my mind: How
does someone raised in Escanaba,
Michigan get to be an Indian citizen?
And, if one does attain that unlikely
status, what is it like to come to
Lawrence, a place just about as
midwestern and Germanic as Escanaba,
to teach an Indian language? The ironies
intrigued me. A native foreigner.
1eaching her new mother tongue to
foreign countrymen. I knew, of course,
that she is simply here with the ACM's
India program to help prepare students
for their trip, but that seemed a dull way
to approach her.
The emphasis of this interview, we
agreed, shouldn’t be her. Much more im
portant is the India Program. So, she
started right in, questionless, in a quiet
voice with just a tinge of an Indian ac
cent, saying that so many students say
they’d love to go to India but feel they
wouldn’t be able to afford it. The ex
citing fact is that tuition, round-trip
fare, and living expenses don’t cost any
more than a regular term at their home
schools. Her eyes opened a bit wider
when she spoke about what the ex

perience can mean to a person: that, yes,
not many of the students go on to be
professionally linked with India, but
that the experience changes them
somehow: they become a different kind
of people.
Phis happens for many reasons, she
thought, not the least of which was con
tact with a foreign language, but certain
ly the special project each student is re
quired to do has a major effect. These
projects often take the students closer
to the essence of India then their regular
courses or daily lives. For instance, a few
years back a fellow from Grinnell did a
study of an irrigation-sharing project.
This project and others like it are not as
limited as they may seem; they let the culture lives by.
student experience first-hand, in detail,
She went on to say that she would like
what is probably one of the major to be able to do more for her students
historical happenings this generation (she laughed and nodded when I said,
will see—the development of the third “ Inundate”) than the two hours they get
world nations.
every day now; but, of course, they have
I asked how learning a language fit in many other demands on their time. Her
to all of this, and she replied that an ac enthusiasm is in perspective when one
quaintance, in this case with Marathi learns that she and an Indian friend
(the language spoken in the state of have put together the world's most com
Maharashtra where Pune and the pro prehensive Marathi text. The innova
gram are located) is necessary to be able tions therein, she hoped, would help
to get close to the people—which is half students like Lawrence’s present bunch.
the battle. Her aim as a preparatory Grammatically complex phrases like “in
teacher, she felt, is more to supply front of the hospital” she explained can
students with hardy tools with which to be learned whole. It is not necessary to
experience the culture more deeply than know their grammar before one can say
to lead them toward fluency. Her ex them and make sense of them. A related
perience has been that very few students method she spoke of was keeping gram
ever get really good at it, but that mar and conversation somewhat
doesn’t matter so much. First, the stu separate. Grammar learning is like all
dent who uses the language signals the grammar learning, a grind; the conversa
Indians that he or she cares about their tion track is organized around situations
culture. Even the student who is more or the students are likely to run in
less inept with the language can to—meeting people, buying oranges at
establish an immediate rapport simply the bazaar—
by speaking. The other way it is impor
At this point, in spite of our agree
tant is that the culture is in the ment, I asked how she got involved with
language. For example, there are dif the program and the writing of the tex
ferent linguistic forms for showing tbook. Her association with the program
respect in Marathi; to practice the came about because of a friendship she
language is to practice the rules the made at graduate school. The friend
became one of the original organizers of
the program and simply asked her to
come and teach Marathi.
The text grew out of a more complex
series of events. It is the latest species of
an evolution of her knowledge of
Marathi. Her first experience with the
language was a bland necessity. On the
closest friends. When we first started invitation of an Indian friend she made
going there, it was only our small group her first trip to India in 1961 to teach
of Americans among the Indians, but
pretty soon the other foreign students,
in town to study yoga, left the
fashionable, but pretentious, garden
restaurant down the street for the
Among the events scheduled for the
Sunrise.
Next year this place will be
ACM India Orientation are visits by
given over for another.
Professor Joe Elder and dancer Prabha
My professor told me: India has so lit
Marathe, as well as the continuation of
tle cushioning. I t ’s the American way to
the film series.
turn inward. Initially my senses were
On April 18, Professor Joe Elder, pro
too full for me to be much concerned
fessor of sociology at the University of
with what was happening ‘inside’; I was
Wisconsin-Madison, will be presenting
busy trying to fit what I had learned in
the Main Hall Forum on the topic
the states about India with what I saw.
“ From Village Panchayat to British
Only as I grew accustomed to the place
Law: Changing Patterns of Dispute Set
did I realize that my categories didn’t
tlement in India.” In his presentation
fit; how to understand a young skinny
Professor Elder will draw on data col
girl chasing our taxi across crazy Bom
lected by field research in both urban
bay streets for 2<t. But, India is as and rural India on various patterns of
famous for its spiritual gifts as its pover
legal settlements. The research was car
ty. How to relate what a tremendous ried out by a team comprised of cultural
feeling it was to meet 200,000 other anthropologists, legal anthropoligists
pilgrims as they converge on a small city and filmmakers. An ACM India Study
after fifteen days of walking to go to a
student assisted in the project. Pro
temple by a river, people praying by
fessor Elder will show clips from the film
singing, dancing and walking.
made from the research. Three of his
films will also be featured for the India
“ Actually it was reverse culture shock film series on Sunday, April 24 at 8:00 in
Youngchild 161. “Village Man City
that hit the hardest. __________________
Man” examines the effects of urbaniza
Actually it was reverse culture shock tion on village social structure; the other
that hit the hardest. When I landed in two films are “Voices of the People” and
Frankfurt I was very shaken; where “Wages of Action.”
were all the people, the ones sleeping in
The film scheduled for Sunday, April
the train station, crowding the streets? 18 is the last film in Satyajit Rai s Apu
Where were all the colors, the smells, the trilogy. These films are free to the
banana-men at every corner? The sky public.
was grey to match the streets. Hot
Indian classical dancer Prabha
water faucets surprised me. I was white Marathe will hold a dance recital on
and blond and anonymous. I went to Ita April 29, at 8:00 in Harper Hall. Ms.
ly where it was dirtier and crazier.
Marathe will also conduct Kathak dance
People ask how it feels to be back: it workshops on Saturday, April 30 from
feels weird. I returned with more ques 3-5, and Monday through Wednesday
tions than I took. I t ’s hard to settle in, 6-7:30 in Riverview Lounge. These
and that itself is worth the trip.
workshops are free to Lawrence
-LA U RIE HOVELL students, and no experience is
necessary.

. . . Both Sides

flowers. Over the mountains, the land
scapes became like a vivid Indian print
spread, the patterns of rocks, trees,
human and animal forms on a bright
green background. India must have got
ten a good deal on paint, for the same
dry blue, seafoam green and dusty violet
was splashed on houses, vehicles and
temples. And the people, the women
working, their saris bright dots in the
green fields, the white cotton and the
same magenta in the farmers’ turbans.
As we edged into the city, faces turned
to look at the white faces looking at
them: the man on the elephant, the little
boy, waving frantically, and the bus
driver honking and veering us all
‘ ‘India doesn 7 hide much. ’ ’
through the crazy traffic. I was so
thankful to be out of Bombay ’s slums; I
looked for the good, the beautiful, so as
not to find the things I had been taught
to fear. But it is all together in India: the
flowers next to the garbage, the under
tones of sorrow that run through Indian
music, the cold face that breaks into a
grin. When I returned to the States I felt
two strong currents pulling, one saying
‘everything’s good, everything’s cool’,
the other ‘help, we’re losing it!’ Part of
that is the old American way of sear
ching for an ideal and trying to shove
reality into that configuration.
But it doesn’t work that way in India,
hard as I try. When I sat sipping my
lime soda in the Sunrise Cafe I thought
of the romantic image of the European
sidewalk cafe. There I was swatting
gnats and flies, deflecting glances from
moustachioed Indian men in their wide
polyester bells and John Travolta shirts,
looking out at the chaotic streets of
buses and bullocks, cars and goats, a
long way from the Ritz.
But the waiters knew us at the
Sunrise. They number among our
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English. At that point she knew only
Telegu (a south Indian language), but
her friend’s family, with whom she lived,
were Maharashtran* She was forced to
learn Marathi to be able to talk with
them.
In so d o in g , she discovered
similarities in Telegu and Marathi
which, according to the linguistic theory
of the day, weren't supposed to have ex
isted. Her discovery prompted her to
take up linguistics, which, she said, gave
her a good excuse to return to India. She
did return and, she smiled, by the time
her thesis was done, India felt like home.
In 1978 she changed citizenship.
This, I imagined, was a difficult deci
sion. She. however, felt it was just the
natural progression of things. You don't
wake up one morning and decide to
change nationality; it just comes about.
She went on to describe her home in
Pahltan, a city about 68 miles from
Pune. Her house stands in the corner of
a friend's orchard. I t ’s very beautiful
there; one determines one’s own pace.
The pace, I assumed, is different here
than there. She replied that, yes, it is,
it's one of the things that makes her feel
her “ Indianness” most. That and the
waste of food and paper. In India she
doesn’t feel her “ Indianness” as much;
here the contrast is great and she does.
Does the western influence in India
disturb her? She answered that it does;
many Indians want to develop in fastpaced western ways and that would only
make things worse; but, on the other
hand, like everybody else, she’d like to
see India’s terrible poverty abate. There
must be some kind of development. She
speculated that India may have no
choice but to go in the direction describ
ed by Schumacher in his book, Small is
Beautiful. It speaks for human interac
tion and business on a more personal
level—like the communal irrigation pro
ject she’d spoken of earlier. The reason
India may have no other alternative is
simply because it lacks resources. It is
impossible to develop like the west
without the west’s resources.
After a pause, Escanaba came up. Did
she ever think that she’d get to where
she is now from there? The strangeness
of her situation occurs to her now and
then, she said, but then »»ain, it may not
be strange at all. Escanaba is a
cosmopolitan kind of place in a small
way. She grew up surrounded by
Swedes, Finns, Croates, Poles—all of
whom spoke their native languages. Her
mother and father immigrated from
Scandinavia as well, so the idea of mov
ing to a strange place where there are
lots of unfamiliar tongues babbling
wasn’t unfamilier to her. it was part of
the family heritage. She also felt that
the missionary bent of her family’s
church may have directed her thoughts
outward from very early on. The event,
she recollected, that put all of these
predilections into motion was a talk she
heard in eleventh grade by a journalist
who had traveled throughout India and
written a book about the country. She
said that it was the most exciting thing
she’d ever heard; India has been at the
bottom of everything from then on.
We realized that we’d left the program
and the ACM far behind. But had we?
The purpose of the India program seems
to be to expose people to the sort of
things that Maxine Berntsen has lived.
She has become a very different kind of
person than most Escanabans become.
Her history is one of learning about the
other side of the world or, I suppose one
could say, her self, not for gain but for
the love of it.
As we fiddled around trying to find
the right way to end the conversation we
got to talking about Robert Frost. She
recited, without her accent I noticed, "A
Road Not Taken” which ends:
Two roads diverged in a wood, and I —
I took the one less traveled by,
And that has made all the difference.
I felt a bit like the kid in the audience
hearing the person that’s been there and
done it and can’t wait to make all those
daring turns too.
Maxine Berntsen and the India pro
gram are, to cork a bad one, good turns
Lawrence has done for itself and all of us
in it. We can all learn from them.
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Kean: Disorder and Genius

Open campus auditions will be held
this Monday from 7:00-10:00 p.m. and
Tuesday from 4:00-6:00 p.m. in Cloak
Theatre for Tom W est’s transla
tion/adaptation of Dumas’ KEAN, OR,
D IS O R D E R AND GENIUS.
Edmund Kean
Thou art the sun’s bright child!
The genius that irradiates thy mind
Caught all its purity and light from
heaven.
Thine is the task, with mystery most
perfect,
To bind the passions captive in thy
train!
Each crystal tear that slumbers in the
depth
Of feelings fountain, doth obey the
i call!
There’s not a joy or sorrow mortals
prove,
Or passion or humility allied,
But tribute of allegiance owes to thee.
The shrine thou worshippest is
Nature’s self—
The only altar genius deigns to seek.
Thine offering—a bold and burning
mind,
Whose impluse guides thee to the
realms of fame,
Where, crowned with well-earned
laurels, all thine own,
I herald thee to immortality.
Lord Byron
Edmund Kean was a famous actor in
London early in the 1800’s. He began his
career as a child acrobat, the bastard son
of a runaway commedienne and an ar
chitect’s assistant with a fatal passion
for both alcohol and rooftops. Kean was
forced into the theatric world at the age
of four as an acrobat in order to help sup
port his mother. He began to play more
serious roles in theatres outside London
as he grew up and finally, miraculously,
found himself the toast of London, the
confidante of Kings and courtiers: the
most scandalous rogue London had ever
loved. Yet in the eyes of society, even in
the eyes of his friends, Kean remained
an acrobat, a buffoon and a jester until
the day he died. He was a victim of the
disorder and the genius of his own life.
Kean was idolized by the same society
that looked down its nose at him. They
invited him to parties to laugh at his an
tics and went to the theatre to be en
tranced by his talent. Coleridge once
said that to see Kean act was ‘‘like
reading Shakespeare by flashes of
lightning." Women threw themselves at
his feet, impoverished actors rejoiced at
his success, poets wrote him poems, and

his countryman, Alexandre Dumas,
wrote a play about him.
Auditions for that play will be held
this Monday and Tuesday in Cloak
Theatre. Tom West, out of New York Ci
ty will be its director.
West has been to Lawrence before.
Two years ago he directed the highly
successful production of Tartuffe. He
enjoyed Lawrence and Lawrence en
joyed having him here. According to

Fred Gaines of the Theatre Drama
Department, ‘‘We invited him back, ob
viously, because his last production was
so successful. He worked extremely well
with the rest of the campus.”
Besides being a gifted director, West
has worked as a Graphic Artist, a Stage
Designer, an Actor, a Managing Direc
tor and a Playwright at theatres as
diverse as the Asolo Stage Theatre in
Florida, the New Stage Theatre in

M is s is s ip p i, and the V irg in ia
Shakespeare Festival in Williamsburg,
Virginia. He also has an avid interest in
the history of French Theatre. This gave
him a unique perspective on Tartuffe
two years ago because he knew the con
ventions of Moliere’s theatre. He brings
this same ability and knowledge to
Kean, and then takes it a step further.
The only previous English translation of
Dumas’ original script in print left a
great deal to be desired. Tom West, hav
ing enjoyed the original, decided to cor
rect
the
p roblem .
He
has
translated/adapted the original so that it
can be presented here this spring.
One of the things that makes this pro
duction so exciting, besides the script,
the subject and the director, is the sheer
size of the project. It has a large cast
and will demand many people backstage
to insure its success. Because it is one of
seven productions coming out of the
theatre department this term, much of
its support will have to come from
students and faculty from every depart
ment. If ever you have been curious
about theatre, or have wanted to be in a
play—NOW IS THE TIME!
Auditions will be held Monday, April
18 from 7-10 p.m. and Tuesday from 4-6
p.m. in Cloak Theatre. Scripts are
available at the Reserve Desk in the
Mudd Library and there is an audition
sign-up sheet outside of Cloak Theatre
for those who like to plan ahead.
- C H E R Y L HORNE

by Amy Page!
Something special is going on in Cloak
Theatre this weekend, something in
which everyone should participate. That
‘‘something’’ is the first production of
Paul McComas’ The Clearing. It is being
directed by Fred Gaines, Cheryl Horne,
and Patrick Smitley. The cast consists
of Bill Shaw and Sandy Wilson. So far it
probably doesn’t sound too special ex
cept for the number of directors being
larger than the number of actors. But
the special something which constitutes
The Clearing transcends such logistics.
The something is rather elusive. I inter
viewed all of those involved in the pro
duction, and it took me a while before I
was able to sum it up. It may sound trite
to put the ‘‘something” down as mere
enthusiasm, although that certainly con
stitutes a portion of it; perhaps it is bet
ter described as excitement. It is excite
ment over something new: a new play
being introduced in a new and slightly

different manner from other productions
one may see in the course of the term.
McComas started to write The Clear
ing last spring. Of the four hundred or so
pages of fiction which he has written in
his four years at Lawrence, McComas
feels that the slightly under fifty pages
which constitute the script represent the
best—‘‘the very best”—of his work. The
play is an intriguing one; according to
McComas it has ‘‘no message at
all...there are are no symbols, simply
characters.” The characters are a
brother and sister (Patrick, age 17, and
Robin, 20) who are stranded in their
cellar during a storm. The isolation with
each other forces them to deal with
issues they have previously run away
from.
All of those interviewed share Mc
Comas’ view that the characters of the
play are strong enough to exist in their
own sense, but each individual involved
in the production expressed their own
opinions on the strengths of McComas’

script. Shaw liked it because it is "very
calculated and there is a lot of stuff
underneath.” The "stuff underneath" is
described by most of the others as an
underlying tension, or as Gaines put it,
the "tremulous quality" of the script.
Horne feels that the strength of the
script comes from its stage directions.
Stage directions which, according to
Horne, are so explicit and so precise that
they develop the relationship between
the characters almost as much as the
dialogue does. Now, the opinions of five
people concerning a new script may not
sound very important to you, but there's
more.
The part where it gets exciting is the
part about the three directors. The idea
of three people directing a show derived
in an advanced directing tutorial that
Horne and Smitley had with Gaines last
term. And you must admit that it is
pretty exciting for three directors to
give a new playwright the chance to pro
duce a play on campus while still an

Three direct “The Clearing”

My Deity

In the land of alternative dreams
dwells my friend Whenson
the triumphant god of seams
And with each morning’s ablutions
I sacrifice my benign expectations
though stingy with his good fortune
he gives a thousand million complications
His face flickers like moving flames
and calling me by my Christian name
he tells me of his little games
I am
I am
I am
I am
<1 am
I am
I am
I am
I am
I am

the headlights you left burning
the wages you’re no longer earning
the parties most dreadful bore
some awful Asian war
the wrong textbook that you’re using
your contact that you’ll soon be losing
your lover who is cold and masked
your disastrous math class
another third world famine
the numbed crowd that demands convention
I am another pretentious poem in the Lawrentian
I am your friend who makes you feel inferior
I am your recent secretary of the interior...

(well you get the idea)
The vulgar diety offered me a chair
then pulled it and as I slipped and fell
his body vanished in thin air
but his voice remained and laughed, "disciple.”
You see we keep planning as we should
and counting on things to turn out good
and when all seems ordered in my heart
the seam god enters and comes apart
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The Bard

M iller, Not Gilbert and Sullivan
This next weekend, the premier of The
Last Charade will be presented in
Stansbury Theater, April 21, 22, and 23,
at 8:00 p.m. The Last Charade is an
original musical co-authored/composed
by Lawrence sophomore Duane Nelsen,
who is a five year double major in
English and music composition, and
Christopher Oakley, a friend of Duane’s,
who is currently a make-up artist at the
Lyric Opera of Chicago and the Chicago
Opera Theater.
The Lawrence production, which
Duane is also directing, is set in the pre-

.. Clearing

undergraduate. But however exciting
the concept of a workshop type of at
mosphere may seem to be, I was skep
tical; skeptical, that is, until 1 talked to
the actors. Both of the actors admitted
to some reservations about the
multiplicity of directors, but each seem
ed convinced that, as Wilson put it,
‘‘each director shed a new light on a dif
ferent area,” thus helping their progress
as they sought to establish their
-character because there was always a se
cond (or third) opinion to turn to.
The directors also expressed an ap
preciation of the fresh perspective that
each slightly varying interpretation
brought to the show. Horne believes
that she “sees things in this play I
would have never seen if I had directed
it alone.” The end result is a synthesis of
ideas rather than one prevailing inter
pretation. McComas’ availability for
both the directors and actors un
doubtedly served to give an even greater
sense of continuity to their interpreta
tions and he was oftdh used as a sort of
reference point.
But the real honest to good excite
ment of The Clearing is the fact that all
of the directors and actors want to give
Paul the play he wants to see; they are
giving Paul his play back. Gaines said
that it is the function of the director of a
workshop which is producing a new play
to give it the way it was written, staying
as close to the author’s intent as is possi
ble. Thus Paul is seeing the play done as
he had originally intended for it to be
done; changes are then easier to spot
and correct. Most of the “correction of
the script came after the first weeks of
rehearsal; directors, actprs, and
playwright are all very happy with the
polished result, which will be produced
in Cloak Theatre at 7:30 Friday and
Saturday. Share in the “excitement
and come see the unveiling of an ex
tremely strong new play by Paul Mc
Comas.

sent and tells of a man in search of
perfect love. As the musical progresses,
the man confronts and rejects the im
perfections of the people he comes into
contact with, and is blind to his own fail
ings. Ultimately, the failure to accept
the faults of others and love them leads
to the man’s anguished fall. Intermingl
ed with the dramatic content of the
show, is spry comedy, enthralling music,
and even a dance number. The uncom
mon wedding of entertainment and
statement presents a refreshing con
trast to more traditional elements of
musical theater: the show uses shorter
songs, mostly solos and duets, that are
integral to the storyline rather than ex
pository (i.e. no “oh what a beautiful
morning’s), and a dialogue closer to
something by Arthur Miller than to
Gilbert and Sullivan.
The production is technically challeng
ing. The musical takes place on five dif
ferent sets; the three main ones revolve.

The show’s lighting will employ some
expressionistic effects, including the use
of Lindenbach projection boxes and fog.
The music will be provided by a fifteen
piece orchestra, conducted by UW Fox
Valley professor of music, David Jordahl.
The male lead is Tom Hambleton, and
Sara Ryan co-stars. The supporting cast
includes George Smith, Ben Ledo, Joy
Warren, Melisse Makaroff, Sharon Cum
mings, Fiona Gorman, and Erik Schoen.
Jeff Pines will provide the lighting and
sound with the assistance of Technical
Director, Mark Jennison. The Last
Charade is being Stage Managed by Joel
Lefleur.
After Saturday’s performance, the
cast, orchestra, and crew will go down to
Highland Park, Illinois to perform as
opening act in Highland Park’s Focus on
the Arts Festival. The Festival is put on
every other year, drawing artists from
throughout the Chicago area. In addi-

by Cheryl Horne
Shakespeare has been dead for years.
Right? Wrong. Shakespeare is healthier
than ever in Stratford, Ontario along
with Moliere, Gilbert and Sullivan,
Wycherly and Arthur Miller. John
Hirsch, Artistic Director for the annual
Shakespeare Festival, now in its 31st
season, is committed to keeping the
great masterworks of dram atic
literature out of the dust and ‘‘thus act
as a magnet for the most arresting
thoughts and emotions Western civiliza
tion has produced.’’
Next autumn, as it has for the last
several years, Lawrence University will
sponsor a trip to the idyllic community
of Stratford. The trip is scheduled for
the last weekend in September. (NO it is
NOT too early to start thinking about
September!) E ight plays will be
available that weekend. And next year
for the first time, indepth tours of the
facilities as well as conversations and
clincis with available actors and direc
tors will be offered to Lawrence
students.
It is silly to try and write out the
magic of Stratford. Let us describe it for
you instead. Next Wednesday at 5:00 in
Cloak Theatre there will be an informa
tional meeting concerning the trip.
Come talk. Or, if you want to be artistic
about it, ‘‘1 invite you to share this ex
perience with us as I invite you to share
it with the world.” (John Hirsch)
(quotations taken from the 1983 Strat
ford Festival brochure.)
tion to The Last Charade, this year’s
performers will include Francis Zakos
and members of the Chicago Symphony,
Ruth Page, the Gusgiordano Jazz Dance
Company, and Ramsey Lewis and his
trio.
Free tickets are now available at the

The Yellow W allpaper
Lawrence University Box Office, for
Lawrence students with an I.D. Tickets
for adults are $2.50, and $1.50 for senior
citizens and non-Lawrence students.
Come experience a musical that is at
once innovative, amusing, dramatic, and
entertaining.
-KYRE

“The Yellow Wallpaper,” a play based
on a short story written nearly a century
ago, will be presented by Illusion
Theater of Minneapolis Thursday, April
14, at 9 p.m. in Lawrence Memorial
Union.
The play is the story of a young 19thcentury woman who is suffering from a
"nervous disorder” and is confined to
her bedroom by her well-meaning hus
band, who is a physician. The story rais
ed contemporary issues and images as
the heroine tries to maintain her sanity
in a world pushing her to the brink of

madness.
Charlotte Perkins Gillman, author of
the story on which the play was based,
lived from 1860 to 1935. She enjoyed a
wide reputation as a lecturer and author,
writing books of history, anthropology,
ethics, fiction, satire, economics and
social commentary. Her fiction and
poetry expressed the suffocation many
women felt in their traditional roles and
offered a new vision of a woman.
The performance is sponsored by
Lawrence’s Performing Arts Council in
conjunction with Women’s Week.
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Kean: Disorder and Genius

Open campus auditions will be held
this Monday from 7:00-10:00 p.m. and
Tuesday from 4:00-6:00 p.m. in Cloak
Theatre for Tom W est’s transla
tion/adaptation of Dumas’ KEAN, OH,
D ISO RD ER AND GENIUS.
Edmund Kean
Thou art the sun's bright child!
The genius that irradiates thy mind
Caught all its purity and light from
heaven.
Thine is the task, with mystery most
perfect,
To bind the passions captive in thy
train!
Each crystal tear that slumbers in the
depth
Of feelings fountain, doth obey the
call!
There’s not a joy or sorrow mortals
prove.
Or passion or humility allied,
But tribute of allegiance owes to thee.
The shrine thou worshippest is
Nature’s self—
The only altar genius deigns to seek.
Thine offering—a bold and burning
mind.
Whose impluse guides thee to the
realms of fame,
Where, crowned with well-earned
laurels, all thine own,
I herald thee to immortality.
Lord Byron
Edmund Kean was a famous actor in
London early in the 1800’s. He began his
career as a child acrobat, the bastard son
of a runaway commedienne and an ar
chitect’s assistant with a fatal passion
for both alcohol and rooftops. Kean was
forced into the theatric world at the age
of four as an acrobat in order to help sup
port his mother. He began to play more
serious roles in theatres outside London
as he grew up and finally, miraculously,
found himself the toast of London, the
confidante of Kings and courtiers: the
most scandalous rogue London had ever
oved. Yet in the eyes of society, even in
the eyes of his friends, Kean remained
an acrobat, a buffoon and a jester until
the day he died. He was a victim of the
disorder and the genius of his own life.
Kean was idolized by the same society
that looked down its nose at him. They
nvited him to parties to laugh at his an
tics and went to the theatre to be en
tranced by his talent. Coleridge once
said that to see Kean act was “ like
reading Shakespeare by flashes of
ightning." Women threw themselves at
lis feet, impoverished actors rejoiced at
his success, poets wrote him poems, and

his countryman, Alexandre Dumas,
wrote a play about him.
Auditions for that play will be held
this Monday and Tuesday in Cloak
Theatre. Tom West, out of New York Ci
ty will be its director.
West has been to Lawrence before.
Two years ago he directed the highly
successful production of Tartuffe. He
enjoyed Lawrence and Lawrence en
joyed having him here. According to

Fred Gaines of the Theatre Drama
Department, “We invited him back, ob
viously, because his last production was
so successful. He worked extremely well
with the rest of the campus.”
Besides being a gifted director, West
has worked as a Graphic Artist, a Stage
Designer, an Actor, a Managing Direc
tor and a Playwright at theatres as
diverse as the Asolo Stage Theatre in
Florida, the New Stage Theatre in

M is s is s ip p i, and the V irg in ia
Shakespeare Festival in Williamsburg,
Virginia. He also has an avid interest in
the history of French Theatre. This gave
him a unique perspective on Tartuffe
two years ago because he knew the con
ventions of Moliere’s theatre. He brings
this same ability and knowledge to
Kean, and then takes it a step further.
The only previous English translation of
Dumas' original script in print left a
great deal to be desired. Tom West, hav
ing enjoyed the original, decided to cor
rect
the
p roblem .
He
has
translated/adapted the original so that it
can be presented here this spring.
One of the things that makes this pro
duction so exciting, besides the script,
the subject and the director, is the sheer
size of the project. It has a large cast
and will demand many people backstage
to insure its success. Because it is one of
seven productions coming out of the
theatre department this term, much of
its support will have to come from
students and faculty from every depart
ment. If ever you have been curious
about theatre, or have wanted to be in a
play—NOW IS THE TIME!
Auditions will be held Monday, April
18 from 7-10 p.m. and Tuesday from 4-6
p.m. in Cloak Theatre. Scripts are
available at the Reserve Desk in the
Mudd Library and there is an audition
sign-up sheet outside of Cloak Theatre
for those who like to plan ahead.
- C H E R Y L HORNE

by Amy Pagel
Something special is going on in Cloak
Theatre this weekend, something in
which everyone should participate. That
“ something” is the first production of
Paul McComas' The Clearing. It is being
directed by Fred Gaines, Cheryl Horne,
and Patrick Smitley. The cast consists
of Bill Shaw and Sandy Wilson. So far it
probably doesn’t sound too special ex
cept for the number of directors being
larger than the number of actors. But
the special something which constitutes
The Clearing transcends such logistics.
The something is rather elusive. I inter
viewed all of those involved in the pro
duction, and it took me a while before I
was able to sum it up. It may sound trite
to put the “ something” down as mere
enthusiasm, although that certainly con
stitutes a portion of it; perhaps it is bet
ter described as excitement. It is excite
ment over something new: a new play
being introduced in a new and slightly

different manner from other productions
one may see in the course of the term.
McComas started to write The Clear
ing last spring. Of the four hundred or so
pages of fiction which he has written in
his four years at Lawrence, McComas
feels that the slightly under fifty pages
which constitute the script represent the
best—“the very best”—of his work. The
play is an intriguing one; according to
McComas it has “no message at
all...there are are no symbols, simply
characters.” The characters are a
brother and sister (Patrick, age 17, and
Robin, 20) who are stranded in their
cellar during a storm. The isolation with
each other forces them to deal with
issues they have previously run away
from.
All of those interviewed share Mc
Comas’ view that the characters of the
play are strong enough to exist in their
own sense, but each individual involved
in the production expressed their own
opinions on the strengths of McComas’

script. Shaw liked it because it is “very
calculated and there is a lot of stuff
underneath." The “stuff underneath" is
described by most of the others as an
underlying tension, or as Gaines put it,
the “ tremulous quality” of the script.
Horne feels that the strength of the
script comes from its stage directions.
Stage directions which, according to
Horne, are so explicit and so precise that
they develop the relationship between
the characters almost as much as the
dialogue does. Now, the opinions of five
people concerning a new script may not
sound very important to you, but there’s
more.
The part where it gets exciting is the
part about the three directors. The idea
of three people directing a show derived
in an advanced directing tutorial that
Horne and Smitley had with Gaines last
term. And you must admit that it is
pretty exciting for three directors to
give a new playwright the chance to produce a play on campus while still an

My Deity

In the land of alternative dreams
dwells my friend Whenson
the triumphant god of seams
And with each morning's ablutions
I sacrifice my benign expectations
though stingy with his good fortune
he gives a thousand million complications
His face flickers like moving flames
and calling me by my Christian name
he tells me of his little games
I
I
I
I
I
I
I
I
I
I
I
I
I

am the headlights you left burning
am the wages you're no longer earning
am the parties most dreadful bore
am some awful Asian war
am the wrong textbook that you're using
am your contact that you'll soon be losing
am your lover who is cold and masked
am your disastrous math class
am another third world famine
am the numbed crowd that demands convention
am another pretentious poem in the Lawrentian
am your friend who makes you feel inferior
am your recent secretary of the interior...
(well you get the idea)

The vulgar diety offered me a chair
then pulled it and as I slipped and fell
his body vanished in thin air
but his voice remained and laughed, “disciple.”
You see we keep planning as we should
and counting on things to turn out good
and when all seems ordered in my heart
the seam god enters and comes apart

/
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The Bard

M iller, Not Gilbert and Sullivan
This next weekend, the premier of The
Last Charade will be presented in
Stansbury Theater, April 21, 22, and 23,
at 8:00 p.m. The Last Charade is an
original musical co-authored/composed
by Lawrence sophomore Duane Nelsen,
who is a five year double major in
English and music composition, and
Christopher Oakley, a friend of Duane’s,
who is currently a make-up artist at the
Lyric Opera of Chicago and the Chicago
Opera Theater.
The Lawrence production, which
Duane is also directing, is set in the pre-

.. Clearing

undergraduate. But however exciting
the concept of a workshop type of at
mosphere may seem to be, I was skep
tical: skeptical, that is, until I talked to
the actors. Both of the actors admitted
to some reservations about the
multiplicity of directors, but each seem
ed convinced that, as Wilson put it,
“each director shed a new light on a dif
ferent area,’’ thus helping their progress
as they sought to establish their
•character because there was always a se
cond (or third) opinion to turn to.
The directors also expressed an ap
preciation of the fresh perspective that
each slightly varying interpretation
brought to the show. Horne believes
that she “sees things in this play I
would have never seen if I had directed
it alone.’’ The end result is a synthesis of
ideas rather than one prevailing inter
pretation. McComas’ availability for
both the directors and actors un
doubtedly served to give an even greater
sense of continuity to their interpreta
tions and he was often used as a sort of
reference point.
But the real honest to good excite
ment of The Clearing is the fact that all
of the directors and actors want to give
Paul the play he wants to see; they are
giving Paul his play back. Gaines said
that it is the function of the director of a
workshop which is producing a new play
to give it the way it was written, staying
as close to the author’s intent as is possi
ble. Thus Paul is seeing the play done as
he had originally intended for it to be
done; changes are then easier to spot
and correct. Most of the “correction of
the script came after the first weeks of
rehearsal; directors, actprs, and
playwright are all very happy with the
polished result, which will be produced
in Cloak Theatre at 7:30 Friday and
Saturday. Share in the “excitement
and come see the unveiling of an ex
tremely strong new play by Paul Mc
Comas.

sent and tells of a man in search of
perfect love. As the musical progresses,
the man confronts and rejects the im
perfections of the people he comes into
contact with, and is blind to his own fail
ings. Ultimately, the failure to accept
the faults of others and love them leads
to the man's anguished fall. Intermingl
ed with the dramatic content of the
show, is spry comedy, enthralling music,
and even a dance number. The uncom
mon wedding of entertainment and
statement presents a refreshing con
trast to more traditional elements of
musical theater: the show uses shorter
songs, mostly solos and duets, that are
integral to the storyline rather than ex
pository (i.e. no “oh what a beautiful
morning’s), and a dialogue closer to
something by Arthur Miller than to
Gilbert and Sullivan.
The production is technically challeng
ing. The musical takes place on five dif
ferent sets; the three main ones revolve.

The show’s lighting will employ some
expressionistic effects, including the use
of Lindenbach projection boxes and fog.
The music will be provided by a fifteen
piece orchestra, conducted by UW Fox
Valley professor of music, David Jordahl.
The male lead is Tom Hambleton, and
Sara Ryan co-stars. The supporting cast
includes George Smith, Ben Ledo, Joy
Warren, Melisse Makaroff, Sharon Cum
mings, Fiona Gorman, and Erik Schoen.
Jeff Pines will provide the lighting and
sound with the assistance of Technical
Director, Mark Jennison. The Last
Charade is being Stage Managed by Joel
Lefleur.
After Saturday’s performance, the
cast, orchestra, and crew will go down to
Highland Park, Illinois to perform as
opening act in Highland Park’s Focus on
the Arts Festival. The Festival is put on
every other year, drawing artists from
throughout the Chicago area. In addi-

by Cheryl Horne
Shakespeare has been dead for years.
Right? Wrong. Shakespeare is healthier
than ever in Stratford, Ontario along
with Moliere, Gilbert and Sullivan,
Wycherly and Arthur Miller. John
Hirsch, Artistic Director for the annual
Shakespeare Festival, now in its 31st
season, is committed to keeping the
great m asterworks of dram atic
literature out of the dust and “thus act
as a magnet for the most arresting
thoughts and emotions Western civiliza
tion has produced.’’
Next autumn, as it has for the last
several years, Lawrence University will
sponsor a trip to the idyllic community
of Stratford. The trip is scheduled for
the last weekend in September. (NO it is
NOT too early to start thinking about
September!) E ight plays will be
available that weekend. And next year
for the first time, indepth tours of the
facilities as well as conversations and
clincis with available actors and direc
tors will be offered to Lawrence
students.
It is silly to try and write out the
magic of Stratford. Let us describe it for
you instead. Next Wednesday at 5:00 in
Cloak Theatre there will be an informa
tional meeting concerning the trip.
Come talk. Or, if you want to be artistic
about it, “ I invite you to share this ex
perience with us as 1 invite you to share
it with the world.” (John Hirsch)
(quotations taken from the 1983 Strat
ford Festival brochure.)
tion to The Last Charade, this year’s
performers will include Francis Zakos
and members of the Chicago Symphony,
Ruth Page, the Gusgiordano Jazz Dance
Company, and Ramsey Lewis and his
trio.
Free tickets are now available at the

The Yellow W allpaper
Lawrence University Box Office, for
Lawrence students with an I.I). Tickets
for adults are $2.50, and $1.50 for senior
citizens and non-Lawrence students.
Come experience a musical that is at
once innovative, amusing, dramatic, and
entertaining.
—KYRE

“The Yellow Wallpaper,’’ a play based
on a short story written nearly a century
ago, will be presented by Illusion
Theater of Minneapolis Thursday, April
14, at 9 p.m. in Lawrence Memorial
Union.
The play is the story of a young 19thcentury woman who is suffering from a
"nervous disorder’’ and is confined to
her bedroom by her well-meaning hus
band, who is a physician. The story rais
ed contemporary issues and images as
the heroine tries to maintain her sanity
in a world pushing her to the brink of

madness.
Charlotte Perkins Gillman, author of
the story on which the play was based,
lived from 1860 to 1935. She enjoyed a
wide reputation as a lecturer and author,
writing books of history, anthropology,
ethics, fiction, satire, economics and
social commentary. Her fiction and
poetry expressed the suffocation many
women felt in their traditional roles and
offered a new vision of a woman.
The performance is sponsored by
I^awrence’s Performing Arts Council in
conjunction with Women’s Week.
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Feminist Council Events
by Martha Trueheart
This week, Downer Feminist Council
led the Lawrence community in the
tenth annual celebration of Women’s
Week. Throughout the week, various
presentations were given in recognition
of women's achievements, potential, and
capabilities.
The film ‘‘Men’s Lives” was shown on
April 12, beginning the celebration. It
explores the difficulties concerning sex
roles in society, underlining the fact that
men are subject to the same frustrations
as women, but that their struggle with
them is less apparent, due to the patriar
chal nature of society. On April 13,
Estella Lauter considered the ‘‘Feminist
Aesthetic,” the special insight women
have in artistic creation. In addition,
each female Lawrence employee received
a flower on April 13, in observance of
their contribution to the Lawrence com
munity. Said Downer Feminist Council
leader, Megan Bailiff, ‘‘Although men
are most prominent in the administra
tion, it’s women employees who most
London’s Wigmore Hall, made its con often deal with the students, and we
cert debuts in West Germany, Spain and wanted to show our appreciation.”
Belgium, participated in the “SchuberThe Illusion Theatre performed “The
taide” in Rotterdam, and performed at Yellow Wallpaper” on April 14. This
the 1982 Gstaad Festival in Switzerland two-woman production deals with Vic
at the invitation of Yehudi Menuhin. torian society’s oppression of women,
Tickets for the performance at Lawrence centered on the idle-minded life it forced
can be reserved by calling the Lawrence
Box Office at 735-6749.
^SB K V V m

Quartet for Finale
APPLETON, W IS.-The final concert
of the 1982-83 Lawrence University
Chamber Music Series will be presented
by the Endellion String Quartet of
England Friday, April 22, at 8 p.m. in
Harper Hall at the Music-Drama Center.
Tickets are $6 for adults, $4.50 for
students and adults over 62, and are
available at the Lawrence Box Office,
115 North Park Ave.
The ensemble will perform works’ by
Beethoven, Haydn, and Bartók at the
Friday evening concert. Formed in 1979,
the Endellion had an immediate success
at the International String Quartet
Competition in Portsmouth, England,
where it placed second among 20
quartets from around the world, and
also won the prize voted by the au
dience. The competition’s jury included
Yehudi Menuhin and members of the
Am adeus, B a rtók , and Borodin
Quartets. Last season, the quartet made
more than 100 concert and festival ap
pearances in Europe, and numerous
recordings for the BBC.
In the spring of 1981, the Endellion
Quartet came to New York, where it won
the Young Concert Artist International
Auditions. This resulted in its debut in
the Young Concert Artists Series at the
92nd Street “Y ” in New York and the
John F. Kennedy Center in Washington,
D.C.
In addition to its first United States
tour last season through Young Concert
Artists, the quartet appeared in

Ttye 25*
Personals
GWEN-Just one week til Initiation so get
psyched! Have a great weekend and good
luck with the party.
LOST: round-faced, gold color Seiko watch
with lizard simulated leather band. Missing
one week. Reward offered!! Mike Razor,
x6850, 317 Plantz
SOMEONE-Sometime is running out.
_________________________ —Egg on the Face
The burning question that historians have
been debating for decades: are we modern, or
post-modern? To find out, tune in to the
Modernity Ward, every Saturday night from
10-11:30 on WLFM.
Get it now from any DG -(Raffle Tickets-* 1
each, 3 for *2.50).___________________________
Get Lucky with a DG. Buy a Raffle Ticket.
Support Sight Conservation and aid The
Bund. Buy a Raffle Ticket.

Point -Counterpoint

its women to live. The week’s events
culminate with a performance on April
16 of the Lawrence Women’s Jazz Band.
In addition to these events, displays ap
peared in the library of works by female
senior art majors, and in the Union of
photographs and writings from the
Lawrence/Milwaukee-Downer archives
and from current female Lawrentians.
-Summing up the week’s activities,
Bailiff commented, “The purpose of
Women’s Week is two-fold; not only do
we want women’s achievements to be
recognized, but we also want to make
known the true essence of feminism. We
want to transcend the militant, sensa
tionalist aura that feminism took on dur
ing the ’70's. Feminism is female
strength and recognizing women’s
potential, not bra burning.” Megan fur
ther noted that the ideas presented in
“ Men's Lives” underscore her state
ment. “ Looking at the film from a
female perspective, I see how far women
have come in our struggle for equality.
It was very apparent in the film that
society's stereotypes for both men and
women are the hurdles that we must
leap on the road to equality. What
Downer Feminist wants to emphasize is
that women don’t want to supercede
men, but rather, be accepted as equals.
That's what feminism is all about.”

SEAFOOD
• LAKE PERCH
.P IK E
•HADDOCK
.SCALLOPS
• SHRIMP
.FR O G LEGS
• LOBSTER TAIL
• CHICKEN
• BAR-B-Q-RIBS »SELECTSTEAKS
Now Serving 7 N ights a Week
Continuous from II a m until Closing. Sat. 5-10 30

201 S. W alnut St.
(on the corner of Walnut and Lawrence)
DOWNTOWN APPLETON

Lyle, the Am-Way man, bought a ticket,
You can too Take a chance: Win a Sanyo
Walkman.
The Ladies of the Grill say “Thanks for the
flowers.”
To Sum Up A Week:
How many feminists does it take
to screw in a light bulb?
One -And it’s Not Funny.

GREAT FISH ANYTIME

— Phone 734-9204

Hear Ye
The Viking Room is proud to present the
first all-campus dance of the spring term
tonight at 9:30. The dance will feature the
music of JAV A, a six-piece combo from
Madison, Wisconsin. Don’t miss it!
The Office of Campus Life has two
openings for students interested in helping
with the development of next year's Student
Handbook. Interested persons should con
tact Rich Agness in the Office of Campus
Life by Friday, April 22,1983.
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Baseball Article
by Jimmy Piersall
Playing before a vocal opening-day
crowd, the Lawrence baseball team in
itiated its northern campaign last Fri
day with two decisive victories over
Waukesha Tech at spacious Whiting
Field. With an 0-4 record behind them,
the Vikes took the field in a game one
determined to crack the win column.
Behind the pitching of Clark Stalker,
the hitting of Dave “Gacy” Pfeiffer, and
superb defensive play by the bowlegged
tandem of John Huber and Bart Ott, the
Vikes won the first game 3-0. Stalker
pitched a complete game, holding
Waukesha to three hits while striking
out eight batters. Perhaps of greater in
terest than his pitching was Stalker’s
slender figure and much-improved
physical condition. Apparently, abusive
comments such as “pizza gut’’ and

“Jum bo’’ ignited Stalker in a frenzied
conditioning program in which he
refrained from eating pizza for one week.
Two outstanding defensive plays
helped preserve the shutout in game
one. Center fielder Beau Schaefer made a
remarkable, running, over-the-shoulder
grab of a deep fly ball to end the first in
ning; Johnny Huber threw a perfect six
bounce strike all the way from his se
cond base position to nail a Waukesha
runner at home plate to end the game.
In the second game, the Vikes’ offen
sive attack exploded for eleven hits and
Kraig Krueger pitched a complete game,
scattering seven hits while striking out
four batters. Pfeiffer, Schaefer, and
Huber led the Vikings with two hits
apiece. Left fielder Dan “Snake’’ Busiel
knocked in two runs with a towering
double to left-center which he tried to
stretch into a triple. “ Snake’’ was
thrown out at third in a close play.
Busiel remarked about his base-running
feat, “ Hey, I tried to slither into third
base, but I guess I wasn’t long or fast
enough.” The Vikings went on to post a
4-2 victory in game two, giving them a
sweep of Waukesha Tech.
Riding the momentum of their doubleheader sweep, the Vikings piled into
their chartered “ Have Group Will
Travel” bus and headed for Milwaukee
on Tuesday to play Marquette Universi
ty. Thanks to yahoo bus driver Steve
Crober’s brilliant sense of direction, the
Vikings eventually found the baseball
field. After eating some tasty box lun
ches, the Vikes took the field for game

one. The weather conditions were ideal,
the temperature soaring into the
mid-3<T’s. Clark Stalker pitched the first
two innings before leaving the game
with a sore and frozen arm. Terry
Coenen and Chris Marohl ripped clutch
run-scoring doubles to give Lawrence a
2-0 lead. Kraig Krueger took over on the
mound and had trouble finding the
strike zone. Six walks combined with
two crucial errors allowed the feeble
Marquette team to push across four
runs. The Vikes failed to generate any
offense the remainder of the game and
lost 4-2.
Between games, an irate Head Coach
Jeff School berated the Vikes as only he
can do. School exclaimed, “Christ one
time! Youse guys played like highschoolers. This is major college baseball
with top-level competition. Now let’s go
out and win game two once." A fired-up
Viking team took the field and played in
spired ball. The Vikes pounded out four
hits in the second game with Beau
Schaefer and Chris Marohl each collec
ting doubles. While Schaefer has cut
down on his strike-outs on the field, the
same cannot be said about his social life.
Schaefer went 2 for 3 on Tuesday after
noon and 0 for 3 Saturday night. Jon
Vandenheuval went the distance on the
mound for the Vikes, yielding just three
hits to the Warriors and collecting his
first win of the season. Thus, the frozen
Viking baseball team boarded the bus
and headed for Appleton, having manag
ed a split with Marquette.
The Vikings are 3-5 for the season (3-1
in Wisconsin) and return to the friendly
confines of Whiting Field this Saturday
for the Conference opener against St.
Norbert.

Womens Lacrosse
by Beth Duvivier
After a phenomenal show of seven
saves before the first goal, lacrosse
goalie Margaret Haywood continued to
demonstrate her expertise throughout
the first game at Lake Forest this past
Sunday. The defense, led by coach Jenna
Hall, also played a terrific game with
outstanding contributions by Irene
Serewicz and Diane Gemma. Although
Lake Forest won (10-3), this season’s ef
forts were an improvement over
Lawrence’s first game last season,
which Lake Forest won 17-3.
The game was a new experience for
many; the majority had never seen a
game before, let alone played on a
lacrosse field. Unlike the Lake Forest
veterans, the Lawrence players had little
preparation. In light of this, their perfor

Thorm an, Storm in’
APPLETON,
W I S . - I ^awrence
University’s Whiting Field will be the
site of the first-ever Wisconsin private
college track championships on Satur
day, April 16.
This will be the third championship of
the 1982-83 sports season involving just
the private colleges in Wisconsin. Car
roll and St. Norbert colleges won the
men’s and women’s cross country titles,
respectively, last fall. Ripon College men
and Carroll’s women copped the swimm
ing titles during the winter.
In addition to those schools and host
Lawrence, others vying for the men’s
and women’s track crown include Car
thage, Beloit, Northwestern, Maranatha

IM This and That
Yes the Cubbies have already lost
their home opener and hopefully (by the
time you read this) the Brew Crew will
have won theirs but the real important
opener has yet to be held. This coming
Tuesday, April 19th, the annual Open
ing Day Parade (of one bus) will be seen
heading towards Alexander Gym, also
known as Riverfront Stadium. It is
rumored that President Warch will be
there to throw out the first ball and if he
can’t make it, Leo will have the honor. If
you want to participate in this momen
tous occasion there is still time to get
your team entered in the Men’s 16”
Slowpitch IM Softball League. All you
have to do to register a team is to pick a
team captain and have him get a list of
at least 12 team members and your
$20.00 Forfeit Fee to your IM Rep, the
Info Desk, or Mike Mol by 6 p.m. Sun
day, April 17th. If all goes well this year
with softball, Bowie Kuhn was consider
ing heading up next year’s league.
Third Term is already a busy time for
Intramurals. Last week IM Billiards,
Foosball, and Video Games were held
which really had the Union crowded for
a couple of nights. Winning the Billiards
Tournament were Howard Cohn (Phi
Delt) in Men’s Singles, John Ide and
Dave Shepard (Phi Delt) in Men’s

mance was commendable. Although the
offense did not see as much of the ball as
they would have liked, when given the
chance they were extremely responsive.
Susie Turner at center played a signifi
cant role in the connections between of
fense and defense. Lisa Miller and Jenny
Cobb also played extremely well. The
three Lawrence goals were made by
coach Beth Duvivier.
Overall, the season’s opening was
quite promising and the team looks for
ward to a second confrontation with
Lake Forest on Saturday, April 23 here
at Lawrence. The team’s strong cohesive
unit consists of: Jessica Alpren, Dolly
Alexander, Tia Atkins, Sue Berger,
Haleh Jamshed, Anemeka Kiss, Katie
Moore, Pauline Piper, and Nancy Van
Sloane.
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Doubles, Sue Lichty and Julie Schneider
(DG) in Women’s Doubles, and Jane
McNutt and Josh Gimbel (Theta/Delt) in
Mixed Doubles. IM Video GamesDonkey Kong and PacMan for the
Women and Donkey Kong and Defender
for the Men-were played and Howard
Cohn (Phi Delt) won both events for the
Men and for the Women’s Donkey Kong
Anne Frances (Colman) won and Sandy
Kawleski (DG) was first in the PacMan
division. In IM Foosball, Mitch Biba
(Ormsby) won the Men’s Singles, Wendy
Welch and Claudia Adair (DG) won the
Women’s Doubles, while the Men’s
Doubles is still being played. Other IM
sports that are still being played are
Ping Pong, Racquetball, and Squash.
Dan Fleming (Delt) won the Men’s
Handball and Anne Frances (Colman)
won the Women’s Squash.
Things to look forward to are Badmin
ton, Golf, Mixed Racquetball, Mixed
Tennis, Track and Field, and Frisbee
Golf.
Also by the time you read this the 1st
Annual Lawrence vs. Ripon IM Cham
pionship in Basketball will have been
held and hopefully our Phi Delts will
have beat whoever Ripon puts on the
court.
That should cover it all for now and
that is quite a lot already but it is spr
ingtime though so—PLAY BALL!!
- M IK E M O I.

and Concordia colleges.
Lawrence head track coach Gene
Davis felt both the men's and women’s
titles were up for grabs among a fairly
balanced field, but gave the favorites’
nod to Carroll and St. Norbert in the
men’s division and to Ripon. Lawrence
and Carroll in the women’s division.
Field events will begin at 12 noon with
the running events, beginning with the
10,000-meter run, starting at 12:15 p.m.
There is no admission charge.

Tennis
Article
APPLETON, W IS.—Contenders or
pretenders? The Lawrence University
men’s tennis team, which was expected
to make a run at the conference title this
year, will get an indication of which
category they fall under this weekend
when the Vikings play host to Midwest
Conference tennis powers Ripon and
Carleton colleges.
The Vikings tangle with Ripon on Fri
day afternoon beginning at 3:30 p.m. on
the Lawrence courts, then square off
with Carleton on Saturday afternoon
beginning at 2:00 p.m
Carleton is the defending Midwest
Conference champion, while Ripon settl
ed for second place in 1982 after winning
the conference crown in 1981, ’80 and
’79. Carleton finished runner-up to
Ripon those same three years.
Lawrence head coach Mary Poulson
approached the 1983 season with
“guarded optimism.” So far her netters
are 2-2 in dual matches, including a pair
of 9-0 whitewash jobs since returning
from Florida. In addition to achieving
two of the team ’s season goals
(defeating Ripon and Carleton in headto-head competition), the Vikings will be
playing for seeding position at the con
ference tournament. Seeds are determin
ed in part by won-loss records against
conference opponents. A weekend sweep
could put the Vikings in the position of
being the conference favorite going into
next month’s league championships.
“ There is certainly a lot at stake this
weekend,” Poulson said. “This could be
the key weekend of our season. Ripon
isn’t as strong as they were last year,
but they always have a good team.
Carleton will be about as strong as a
year ago, and they were formidable last
season.”
Senior co-captain Kirk Ryan (Neenah,
Wis.) has played a major role in the Vik
ings success so far this year. He owns a
3-1 mark in singles play, while teamming with Cam Jackson (Eau Claire, Wis.)
to form a solid no. 1 doubles tandem.
Sophomore transfer Tod Olson (Ossin
ing, N. Y.) has moved from no. 3 up to no.
2 in singles for the Vikes, and joins Pete
Montross (Wilmette, 111.) as the no. 2
doubles teanj. Olson and Montross have
been on a terror of late, losing just one
game in their last four sets of doubles
play.
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Crossword Puzzle Clues

ACROSS
1.

L.U . Grad turned model

2.

1 followed by 10 zeros.

3.

Opposite of off

4.

Boldface: abb.

5.

Home of the five-O's.

6.

Assumption
Kafka story, with C o lo n y

8.

Taken in class

9.

Lawr. Chris. Fell.
The back of the neck

11.

Symbol for sodium

12.

Animal nose

13.
14

A bomb that fails to explode
Cousin in “ The Adams Fam ily"
Unprocessed mineral

16.

International Telephone and
Telegraph: abb.

17.

Preposition

19.

Patron saint of second-hand items

74.

Solar body

Dogma: rhymes with Senate

39

Squeeze, as in a living

75.

Falter, fall il

East Indian: abb.

40.

Unprocessed mineral

76.

Teaching Assistant: abb.

84

Corn

41.

North Atlantic Treaty Org.: abb

77.

The World According to whom?

85

Footnote: abb

Mass disturbance, as in Watts.

78

With in a , in concise or brief
form

82.
83

44.

Thailand of former times

79.

Laocoon was one, the horse was
another

88

Be at the base of

45.

Last week’ s South African
visiting lecturer

80

To pronounce clearly

Member of the alphabet

81.

A drunkard
"That takes th e ________ off the
cake. ”

89.

Preposition

90.

3 .1 4 1 5 9 ...

91.

Old Testament

92.

Timing for actor's entrance, also
place for blue chalk.

93.

Independent News Network: abb.

95.
96.
97.

Railroad: abb
99

Forceps used with food.
Eradicated mural

The ultimate law of all things:
Hinduism. Also book by Kerouac,
with " B u m s ."
Society for Creative Anachronisms:
abb
Greek god

20.

Chaotic situation: slang

100.

Italian capital

Short for Emily

101.

That is abb

22.

Student at Lawrence: Guo-Cun
Body of water

24.

Exclamation

25.

Rood: abb.

26
27

South Dakota: abb
Egyptian sun god

28

Moo-juice

29

Solitary

30

102.

Thank God It's Friday

104.

Old English: abb.

South floor denizen: Slavic dep t

107.

Awaken

Palestine Liberation Org.: abb
An adult female human being.

32

Bread song

"Comfort me w ith ________ _ for I am
sick with lo ve." Song of Solomon

106.

108

31.

International Union of Students:
abb.

103.

105.

109

46
47.

With -ism, system of religion:
Chinese origin

82.

48.

With G re a t, phrase meaning fuss

83.

Cambodian city, with "p e n h ":
variant

84

Focus of two Greek plays: has a
complex named after him

85.

Opposite of " y e s "

86

Same as 85

49

Gym class: abb

50

Walking, traveling

51.

Organization controlling production
pricing, marketing of members'
goods

" _______ ___________ _ toil and trouble"

21.

23.

Possess

Employ

98.

Magnificent to an extreme

You Like It: Shakes

42.
43

87.

94

15.

18.

38

86

7.

10.

Awards of money for research

81.

Hemingway animal: object of
aficionado’s devotion
Arbitary order or decree, also Italian
car

The Ultimate of this is what Plato
seeks

87.

Double-reed instruments

88.

Slightly: abb

53.

Monks of a certain order

89.

Teacher's assistant: abb.

54.

Certain unit of measurement for
circles

90.

The god of love

52.

55.

A recent convert

56.

Symbol for Berkelium

57.

Stein or Hower

58

Debaters

59.

Ark-builder

60.

L.U . department

61.

Command or instruction, also
the wishes of a political electorate
Turkish name for Lake Sevan

62
63

Plural of It

64

Multiple Independently-targetable
Reentry Vehicles: abb.

Surface-to-surface abb.

69.

36

One who sends packages

113

70.

37.

Am. Dental Ass : abb.

Derisive term for Southey, Coleridge
or Wordsworth, after district of
residence

Annual Delt party

42.

Regarding: abb

43.

One leg of U S strategic triad

I.

Type of Downer cookie

44.

National Rifle A ss. abb

2

See 2 across

45

i-dot player-singer

3.

Word with tiller or rooter

46

Static Disrupter singer

4

47

" . . prepare a face t o ________
the faces that y o u ___________"
Eliot poem

Pathological blood-filled dilation
of blood vessel.

5.

16th century French prophesier

6.

Professor oft-seen in Grill

48

Michener book

7.

Happen

49.

Same: Fr.

8

Grade Point abb

50.

Victories

9

51.

Karenina

10.

Opposite of A M

II.

53.

A Chinese association or frat.

12

54

Related by blood, related in origin

Either
Frequent C-line serving
Post Meridiem: abb
Nausea: Hungarian, in Corny’s letter
to Lawrentian of Term III.

55

The question

13.

Symbol for Einsteinium

56

M u c h ________ A b o u t N o th in g : Shakes

14.

57

Myth in Plato's Rep ublic

Strange: prefix, with phobia, means
fear of strangers or foreigners

58.

Norma: Movie starring Sally Field
L.U . beer center

60

Started

61

Tokyo of former times

15.

Inventor of A-bomb

16

Born: Fr

17.

Member of one of several African
tribes with s ta n d , refers to South
African "native reserves"

62

Minute abb

18

Smooth-surfaced: uncurved

63

Chimney ash

19

Food and Drug Administration abb

64

Artistic movement

20

Illegal fire-setting

65

Word with mentioned or said

21.

Villian of Othello

66

Prank done to cows, favor done
to waitresses

22.

Ego

23

Supposing: in case

24

Name: Fr

67.

Roof part: sing

68

Nothing: Sp

69

A-bombed

70

Palindronmic Professor

71

Royal Crown: abb

72.
73

Unaided
So forth and so on abb

74

Hah-ism

75

Speechifies

76

Say what?

77.

Hemingway word

Conservatory: abb

78

Trade Union abb

79

Hurls caustic remarks

80.Soybean curd Downer loves to hide
this in things

Public Broadcasting System: abb

100.

Wing of a building at right angles

101.

A small drink

102.

Tse Tung
To bumble

71.

Utterance signifying hesitation
Gogol story, with T h e
Guarders of harems

72.

Preposition

73.

Crude images or dummies, likened to
a person; often burned

108

Not " o ff"

109

Symbol of polonium

DOWN

52

59.

The Beta's were a _________

99.

Chemical symbol for iron

112.

Type of cloud

Villian of Othello

98.

Rapid Eye Movement: abb

A dandy

41.

97.

107.

35.

40

Symbionese Liberation Army: abb.

Auditory organ

68.

College Ave. toast and rice
pudding emporium

Master of Arts: abb

96.

106

To postulate

L.U . band, with Yard (sing, form)

39

95.

105.

Complete, total or speak

Egotistical

Dostoevsky novel, with Underground

Anthropomorphic woodland demon
Bumbled retreat following defeat

This is apparently the loneliest
number

Short for advertisement

111.

114.

94

104

66.

110.

Each. abb.

93.

103.

Kopp or Roberts

38

Spelling: abb.

Yes: Russian

34

Jo h n ________ Passos: Am novelist

Room: abb.

92.

65.

67.

33.

91.

25. Elongated fish
26

Balderdash

27

Help

28

Light bulb signifies this

29

Professional: abb

30

Cheap housing

31

Affluent

32

Campus Life secretary Ward

33.

Fine art abb

34

With Mushroom, Downer specialty

35

O f the A n c ie n t M a rin e r, e g

36

As a result of: with to

37. Word with though or if

Coming
Next Issue:
•DeBruin’s exclusive
interview
• The 25* personals!
• Another Olski
cartoon
• Poignant editorial

